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The text i le  scu lpture ‘ In f in i ty  Root ’  (2021) by Danish 
text i le  ar t is t ,  S igne Emdal ,  is  a poet ic symbol  of  “ the 
root  of  a l l  l i fe”.  Th is work is  the resu l t  o f  Emdal ’s 
fasc inat ion wi th mechanisms of  p lant  communicat ion 
and co l laborat ion st ra teg ies.  The sens i t iv i ty  o f 
vegeta l  systems is  ext raord inary and of ten inv is ib le 
to the human eye,  and the i r  in te l l igent  s t ra teg ies 
are des igned so that  they can susta in l i fe  on ear th 
for  mi l l ions of  years.  ‘ In f in i ty  Root ’  is  created us ing 
Emdal ’s  LOOP fus ion technique, based on a manual 
t rans lat ion of  the e lect r ic  tu f t ing machine.  In  th is 
process,  ongoing rows of  loops wi th s ix  th in mohai r 
threads are woven together  wi th wool  in  a c lass ic 
rug const ruct ion.

Signe Emdal  character izes herse l f  as a text i le 
composer,  t ransforming emot ions and ambiances 
in to tangib le const ruct ions in text i le  in  an at tempt 
to make a smoother  way to co l laborate in today’s 
hect ic wor ld.  Her un ique works t ranscend the i r 
mater ia l i ty  in  re ference to h is tor ic ob jects,  nature, 
spaces and cu l tura l  text i le  her i tage.  Her process 
is  both a marr iage of  t rad i t iona l  cu l tures and new 
innovat ive text i le  s t ructures that  she deve lops 
herse l f .  The nomadic journey of  text i le  cu l ture and 
women’s craf t  that  emerges f rom di f ferent  cu l tures 
and landscapes and migrates over  centur ies f rom 
count r y  to count r y  is  character is t ic  of  Emdal ’s 
pract ice.  Each new work inv i tes a new technique, 
which takes i ts  depar ture f rom the prev ious one. 
The ind iv idua l  processes that  she creates are ca l led 
“Fus ion Techniques”.

S igne Emdal  t ra ined at  the Designskolen in Kold ing, 
Denmark,  where she specia l i zed in Jacquard kn i t t ing 
techniques and conceptua l  s t ructures.  Emdal  has 
exh ib i ted in ternat iona l ly  wi th notab le exh ib i t ions 
inc lud ing the National Gal lery of Denmark, 
Copenhagen, Denmark; Gal lery Direktorenhaus, 
Berl in,  Germany; National Museum of Iceland, 
Reykjavík,  Iceland;  and most recent ly  at  the 
Homo Faber exhibit ion “Craft ing a More Human 
Future” (2022) at the Fondazione Cini  in Venice, 
I taly.

Born in 1979, Denmark
Lives and works in Copenhagen, 
Denmark

Signe Emdal 

Inf inity Root
2021
Mohair thread, wool, cotton 
56 x 183 x 9 cm
Unique piece



SIGNE EMDAL 
Inf inity Root
2021
Mohair thread, wool, cotton
56 x 183 x 9 cm
Unique piece



Inf inity Root, 2021. Detai ls



Infinity Root, 2021. Detail
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Gjertrud Hals’ most recent wall sculpture ‘Blue Devi’ 
(2022) is formed of a multitude of intricate structures in 
shades of blue, made by the Norwegian fiber artist us-
ing various different techniques including paper casting, 
embroidery, weaving, crochet and lace. Devi refers to a 
divine mother goddess in Hinduism. When traveling in In-
dia many years ago, Hals was fascinated by the statues 
and representations of the Hindu gods and goddesses, 
Brahma, Vishnu, Shiva, Krishna, Durga, as well as a myr-
iad of others within the Hindu universe. Their faces and 
spirits left a lasting impression on the artist. On the one 
hand, they were so far from the Nordic culture in which 
she was raised, and yet, their canny human resemblance 
made them appear so close... Like small micro-cosmos-
es inspired by mythological story-telling, ‘Blue Devi’ is 
a memory work evoking a powerful poetic, spiritual and 
cultural journey.

Born in 1948 in Norway, Gjertrud Hals is considered as 
one of the redefining figures of textile art, liberating fiber 
from the loom and displaying it in space as three-dimen-
sional sculpture. Hals’ upbringing on the little island of 
Finnøya is profoundly anchored in her art and her relation-
ship to the region’s nature and culture is deep and com-
plex. Trained in the art of tapestry weaving in the 1970’s, 
Hals’ interest in feminism and women’s culture associ-
ates her with the new wave of women artists exploring 
the sculptural potential of textile. Hals’ works seem to 
possess their own laws and logics, moving somewhere 
between delicate neatness and unrestrained inspiration. 
In the words of the artist, they propose a reflection “...
on the relationship between nature and culture, in which 
the lives of modern humans are moving between chaos 
and order. Forces of nature and war create chaos, after 
which a new order is elaborated, always both the same 
and a little bit different than the previous. “

In 1987, Gjertrud Hals was granted First Prize in the Met-
ro Arts International Art Competition in New York, 
followed by the Grand Prix in the Kyoto Internation-
al Textile Competition in 1989. Her works have been 
acquired by private and public collections, such as the 
Centre Pompidou, Paris, France; the National Mu-
seum of Contemporary Art, Oslo, Norway; The Mu-
seum of Contemporary Crafts, New York, USA; The 
Museum of Decorative Arts, Lausanne, Switzerland; 
Mobilier National / Les Gobelins, Paris, France and 
the Bellerive Museum, Zürich, Switzerland.

Gjertrud Hals

Blue Devi
2022
Cotton, l inen, si lk and kozo
250 x 115 cm
Unique piece

Born 1948, Norway
Lives and works in Molde, Norway
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Blue Devi
2022
Cotton, l inen, si lk, and kozo
250 x 115 cm
Unique piece



Solaris, 2021. Detail Blue Devi, 2022. Detail



GJERTRUD HALS
Juni

2022
Copper wire and found metal i tems

148 x 184 cm
Unique piece

For Gjer t rud Hals ’  major  copper wi re wal l  scu lpture ‘Jun i ’  (2022),  each of 
the d i f ferent  mater ia ls  are chosen for  the i r  in t r ins ic beauty,  be i t  mater ia ls 
f rom recyc l ing s i tes or  ob jects found on the beach or  on the roads ide, 
such as the reddish copper wi re of  e lect r ica l  cables,  the r ing-pul ls  of  beer 
cans,  a f ragment f rom a c lock,  or  a p iece of  p last ic jewel r y.  The ar t is t 
weaves,  kn i ts  and hammers these so-ca l led poor mater ia ls  de l icate ly  l ike 
a go ldsmi th,  t ransforming them into re f ined gr ids,  v ibrat ing scu lptures, 
poet ic dream-catchers.  Through her  de l icate yet  power fu l  works,  th is 
‘a r t is t -a lchemist ’  shares wi th us her  personal  wonder at  metamorphosis, 
whether  i t  is  a mater ia l  that  she t ransf igures f rom waste in to ar t ,  or  a 
cu l ture she e levates f rom low in to h igh,  a l l  the whi le  mainta in ing a t race 
of  i ts  or ig ina l  s tate.



Solaris, 2021. Detail Juni, 2022. Detail



‘My Golden Horizon’ (2020) is one of Astrid Krogh’s pivotal 
works, a dazzling display of light and reflection. Inspired to 
capture the power and transcendence of the sun, Astrid 
Krogh transferred thin sheets of beaten gold leaf onto pa-
per, carefully forming pleats and folds that capture and re-
flect the ambient light. The lustrous surface forms an ex-
pansive, lateral horizon that intensifies the bands of color, 
as seen in the sky. “As we explore this illusory horizon with 
our imagination, Krogh invites us to remember the feelings 
and perceptions that surround the setting sun. Yet, Krogh, 
as her work reveals, is no illusionist. She wants viewers to 
understand the mechanics of her creation, to see the sub-
tle layers, simple folds and the measured applications of 
gleaming gold.” (Bradley Quinn)

Widely recognized as one of the most pioneering Scan-
dinavian artists in the field of light installations and textile 
art, Astrid Krogh is working at the intersection between art, 
architecture and design. Born in Denmark in 1968, Kro-
gh graduated from the textile faculty at The Danish Design 
School in 1997 and established her own studio the follow-
ing year, where she started using optical fibers to create 
woven textiles, thereby weaving with light itself. Krogh’s 
point of departure from conventional textile design was not 
merely her fascination with light but also her attraction to 
shape-morphing objects and shifting color-ways, “I use 
light as both a material and a technology”, Krogh explains. 
Few artists speak a refined language as fluently as Astrid 
Krogh, who uses light to describe aspects of Nature that 
words simply cannot. Her vocabulary is nuanced by senso-
ry experiences, which are articulated through a lexicon of 
color and light. 

Astrid Krogh’s works are included in important museum col-
lections, such as the Designmuseum Danmark and the 
21C Museum International Contemporary Art Founda-
tion, USA. She has carried out monumental light installa-
tions and site-specific commissions for private and pub-
lic collections, such as the 21C Museum International 
Contemporary Art Foundation, Cincinnati, USA; Long-
champ Flagship store, Paris, France; Danish Universi-
ty Center, Beijing, China; Maersk building, Copenha-
gen, Denmark; and Danish Parliament, Copenhagen, 
Denmark. Krogh’s works are published in important books 
about contemporary textiles, architecture and design and 
the artist has won several prizes, including the Thorvald 
Bindesboell Medal, the Inga & Ejvind Kold Christensen 
Prize, the Annual Honorary Grant of the National Bank 
of Denmark, the Finn Juhl Architecture Prize and the 
CODA Award.

Born in 1968, Denmark
Lives and works in Copenhagen, 
Denmark

Astrid Krogh

My Golden Horizon
2020
Gold leaf, pleated paper
100 x 140 x 5 cm
Unique piece



ASTRID KROGH
My Golden Horizon
2020
Gold leafs, pleated paper
100 x 140 x 5 cm
Unique piece



My Golden Horizon, 2020. Exhibit ion view



Mathias       
Bengtsson 

‘Cel lu lar Chair ’  by Danish designer, Mathias 
Bengtsson, is a marvelous blend of ar t, design and 
computer technologies based on the evolut ion of 
cel lu lar bone t issues. Bengtsson created the organic 
form of the ‘Cel lu lar Chair ’  by means of a biomimetic 
computer program, obeying the growth logic of a l iv ing 
organism. The highly complex three-dimensional form 
is obtained by means of 3D pr int ing, subsequent ly 
covered with si lver to obtain maximum ref lect ion and 
f lu id appearance. ‘Cel lu lar Chair ’  is produced in a 
l imited edit ion of 8 unique pieces, each with i ts own 
DNA so to speak. The pioneer ing ‘Cel lu lar Chair ’  was 
exhibi ted at the Victor ia and Alber t Museum in the 
exhibi t ion ‘ Industr ia l  Revolut ion 2.0.’  in 2011.

Working with diverse industr ia l  mater ia ls and 
processes, Mathias Bengtsson pushes forward the 
sculptural,  technical, and phi losophical possibi l i t ies 
of three-dimensional design, blending new and 
old technologies into a revolut ionary organic form. 
Indeed, for the past twenty years Mathias Bengtsson 
has been working with the organic form and there 
is something truly ambit ious and audacious in his 
effor ts to breach the barr iers between nature and 
human ar t i f ice. Creat ing forms that are analogous to 
Nature (and no longer an imitat ion) by using Nature’s 
own secrets and laws of growth is a Promethean 
enterpr ise, his ‘Cel lu lar ’  and ‘Growth’ works are 
master ful ly i l lustrat ing the thinning boundary between 
the natural and the ar t i f ic ia l .

Mathias Bengtsson’s ar t ist ic impact on the design 
f ie ld has not passed by unnot iced. Curators of ar t 
museums on both sides of the At lant ic have been 
showing his works extensively both in f ine ar t and 
design contexts such as in the Victoria & Albert 
Museum, London ;  Design Museum, London; 
Centre Pompidou, Paris  and the Röhsska Museum 
in Göteborg .  Moreover, his pieces have been acquired 
by a number of major museums such as the MOMA, 
New York, USA ;  Centre Pompidou, Paris, France ; 
Contemporary Arts Museum, Houston, USA ; 
Manchester Art Galleries, England;  Indianapolis 
Museum of Art, USA; Carnegie Museum of Art, 
Pittsburgh, USA; Milwaukee Art Museum, USA; 
Smithsonian Cooper Hewitt Museum, New York, 
USA;  and the Designmuseum Danmark.

Cellular Chair Si lver, 2011
Silver coated 3D printed resin
86 x 68 x 74 cm
Limited edit ion of 8 unique pieces

Born 1971, Denmark
Lives and works in Stockholm, 
Sweden



MATHIAS BENGTSSON 
Cellular Chair Si lver
2011
Silver coated 3D printed resin
86 x 68 x 74 cm
Limited edit ion of 8 unique pieces



Cellular Chair Silver, 2011. Detail



Snow White, 2015. Detail

Born in 1947, Denmark
Lives and works in Denmark

In Grethe Sørensen’s sensual wall tapestry, ‘Venice III’ 
(2014), light is reflected on a rippling body of water, 
drawing featherlight repetitive rhythms influenced by the 
stream, the wind, by fish or birds. The water gathers 
in swirls of complex, soft shapes, and each of these 
movements are formed and emphasized by light. With 
threads of different materials, cotton, wool, trevira, woven 
on a Jacquard loom, Sørensen creates an intriguing 
feeling of aquatic depth and movement, unlike any other 
in the field of textile art. 

Since 2005, Grethe Sørensen’s desire to approach 
textile art from an optical, technological perspective has 
resulted in a series of vibrating Jacquard weavings of 
light phenomenon derived from nature and computer 
technologies, made by the artist at the Tilburg Textile 
Museum in the Netherlands. Sørensen is fascinated with 
light effects and her tapestries show just how interesting 
the textile medium can be from an impressionistic point 
of view. While at a distance the tapestries may appear 
quite similar to photographs, they become significantly 
different at closer hold; the woven pixels provoke a 
vibrating illusion of three-dimensionality. Time seems to 
gain a slow pace, while the beholder gradually discovers 
the amazing richness of detail. Sørensen demonstrates 
her great sense of composition and control, creating 
timeless images of ephemeral light, not unlike Georges 
Seurat’s quiet, yet majestic pointillist paintings. 

Grethe Sørensen’s masterly association of seemingly 
distinct worlds such as the digital and the natural, 
computer technologies and hand-craft, has distinguished 
her as a major artist in the field of contemporary textile 
art today. Her works have been exhibited internationally, 
notably at the Museum for Applied Art, Copenhagen, 
Denmark; Musée des Arts Décoratifs, Paris, France; 
Museum of Art, Ein Harod, Israel; Nagoya, Japan; 
Museum of Art, Sao Paulo, Brazil; North Dakota 
Museum of Art, Grand Forks, USA; Museum of 
Decorative Arts and Design, Ghent, Belgium; and 
the Academy of Art & Design, Tsinghua University, 
Beijing, China. Her works are housed in several 
important museum collections, including the Cooper 
Hewitt National Design Museum, New York, USA; 
Textilmuseet Borås, Sweden; Designmuseum 
Danmark, Copenhagen, Denmark; The Danish Arts 
Foundation; Trapholt Art Museum, Denmark, the 
MUDAC, Lausanne, Switzerland and 21st Century 
Museum Hotel, Cincinnati, USA.

Grethe 
Sørensen

Venice I I I
2014
Jacquard weaving. Trevira CS, 
wool
275 x 155 cm
Unique piece



GRETHE SORENSEN
Venice I I I
2014
Jacquard weacing. Trevira CS, wool
275 x 155 cm
Unique piece





Snow White, 2015. Detail

Tora Urup Since 2001, the Danish g lass ar t is t ,  Tora Urup, has 
shown a par t icu lar  in terest  in  exp lor ing the v isua l 
e f fects obta ined wi th in a ser ies of  c i rcu lar  g lass 
scu lptures in v ibrant  co lors of  th in opaque and th ick 
t ransparent  g lass.  Th is body of  work is  re f lect ing 
Urup’s invest igat ion in to the speci f ic  ro le p layed by 
co lor  and mater ia l  in  our  percept ion of  vo lume and 
space and revea ls the ar t is t ’s  in terest  in  a l ter ing 
archetypes l ike the g lass bowl  in to dreaml ike 
objects. 

By combin ing subt le co lors and making them interp lay 
wi th each other  by vary ing the g lass th ickness,  Tora 
Urup enables new spat ia l  percept ions that  reverse 
our  convent iona l  understanding of  the t rad i t iona l 
g lass bowl .  The in ter ior  vo lumes of  these t rompe 
l ’oe i l  scu lptures seem to f loat  independent ly  of 
the i r  exter ior,  and by the carefu l  juxtapos i t ion 
and t reatment of  cut ,  po l ished and mat t  brushed 
sur faces,  she is  creat ing a genuine i l lus ion of 
a seemingly in f in i te and l iqu id space ins ide a 
phys ica l ly  rest ra in t  vo lume. 

Tora Urup star ted her  career  work ing wi th ceramic 
ar t  in  Tokoname, Japan in 1982-83, a f ter  which 
she stud ied g lass and ceramics at  the Roya l 
Danish Academy of  F ine Ar ts in  Denmark.  In  1994, 
she graduated f rom the Roya l  Col lege of  Ar t  in 
London and subsequent ly  returned to Denmark to 
co l laborate wi th Holmegaard Glassworks and Roya l 
Copenhagen porce la in.  S ince 2001, Tora Urup has 
been runn ing her  own des ign stud io and produced 
her  works in co l laborat ion wi th h igh ly  sk i l led 
craf tsmen in Europe and Japan. 

Tora Urup’s ar tworks are par t  o f  impor tant  museum 
col lect ions such as The François Pinault 
Col lect ion, Paris,  France; The Museum of Art 
and Design, Helsinki ,  Finland; the MUDAC, 
Lausanne, Switzerland; The Craft  and 
Design Museum Reykjavik,  Iceland; Coburg 
Glass Museum, Germany; The Art Counci l , 
Copenhagen, Denmark; Kunstforeningen af 14 
August,  Denmark; The Glass Museum, Ebeltoft , 
Denmark,  and  the Designmuseum Danmark.

Born 1960, Denmark
Lives and works in Copenhagen, 
Denmark

Smaragd Green, Three Layers
2021
Mouthblown, cut and polished 
glass
Ø31,5 x 11 cm
Unique piece



TORA URUP
Smaragd Green, Three Layers
2021
Mouthblown, cut and polished glass
Ø31,5 x 11 cm
Unique piece



TORA URUP
Floating Sun
2021
Mouthblown, cut and mattbrushed glass
Ø17,2 x 12,7 cm
Unique piece



TORA URUP
Cylinder with Floating Grey Bowl
2015
Mouthblown, cut and polished glass
Ø20 x 13,5 cm
Unique piece



Snow White, 2015. Detail

Rasmus 
Fenhann

Danish designer and master cabinet maker, Rasmus 
Fenhann, designed the ‘Kubo’ tables in 2007 for an 
exhibit ion at the Designmuseum Danmark. ‘Kubo’ is 
inspired by the Polyhedra geometry and the Leonardo 
Polyhedra, as appeared in the Divina Propor t ione by 
Luca Paciol i (1509, Venise). The geometric principle 
is overal l present in Fenhann’s work. These sculptural 
tables may be combined in various ways to form bigger 
structures, or they can work separately as small side 
tables. 

Japanese Zen cabinetmaking, computer technology 
and ar t ist ic original i ty come together in a harmonious 
whole in Rasmus Fenhann’s furniture. Creating pieces 
with an equal focus on sculptural and functional 
qual it ies, Rasmus Fenhann works almost exclusively 
with wood, which he careful ly selects for each project. 
His process combines tradit ional and sometimes near-
forgotten craft techniques with advanced technology 
and tool ing. Fenhann’s main source of inspirat ion 
is tradit ional Japanese woodwork and Danish 
cabinetmaking, with his works often incorporating 
personal interpretations of select aspects of these 
craft tradit ions. His int imate relat ionship with Japanese 
cabinetmaking is central to his practice. “ I t has to do 
with the abi l i ty to zoom in inf initely”, he says. Like 
the Japanese shokunin ar t isan, Fenhann tolerates 
no f laws, however t iny. Time is a crucial factor, and 
repetit ion ad inf initum is expected unti l  per fection has 
been attained. His work is also stimulated by nature 
and the mathematical proper t ies of natural forms – 
universal forms unaffected by human control.

Rasmus Fenhann is considered as one of the most 
impor tant Scandinavian designers today in the f ield 
of handmade ar t design. Fenhann has a double 
education at the Danish Royal Academy of Ar t and 
Design, Furniture Depar tment 1997-2003, and as 
a Cabinetmaker 1991- 1996. He has frequently 
exhibited in Japan, Europe and in the United States, 
and his works are par t of impor tant private and public 
col lections such as the permanent col lection of 
Designmuseum Danmark, Copenhagen, Denmark. 
Rasmus Fenhann has received several prizes and 
awards such as the Danish Arts and Crafts Silver 
Medal, 2004, the Finn Juhl Prize, 2016 and most 
recently, Hans J. Wegner Award, 2022.

Born 1972, Denmark
Lives and works in Copenhagen, 
Denmark

Kubo
2007
Santos rosewood, birch, glass
43 x 43 x 43 cm
Limited edit ion of 16



RASMUS FENHANN
Kubo
2007
Santos rosewood, birch, glass
43 x 43 x 43 cm
Limited edit ion of 16



Kubo, 2007. Exhibit ion view



RASMUS FENHANN
Pyramid Grande
2015
Pau Ferro
55 x 55 x 46 cm
Limited edit ion of 8

‘Pyramid Grande’  (2015) is  a fur ther  deve lopment of 
Rasmus Fenhann’s pyramida l  form of  the ‘Pyramid I ’ 
tab le.  The per fect  beauty of  geometr ic shapes has 
fasc inated humani ty  s ince ant iqu i ty,  but  our  cur rent 
computer  age is  par t icu lar ly  capable of  unfo ld ing i ts 
in f in i te r ichness before our  eyes.  By zooming in and by 
engaging in d ig i ta l  modulat ions,  Fenhann t ransforms 
complex geometr ica l  pr inc ip les in to stunn ing scu lptura l 
forms.



Pyramid Grande, 2015. Detail



Pyramid Grande, 2015. Exhibit ion view



Af te r  ‘Gr id  Cha i r ’  (1999)  and ‘H igh Gr id ’  (2017) , 
Bor is  Ber l in  embarks on a  new gr id  adventu re  w i th 
h is  la tes t  work  ‘Gr id  Bench ’  (2022) ,  in te rp re t ing 
the in te rac t ion between the human body and the 
gr id  s t ruc tu re .  Bor is  Ber l in ’s  work  is  remin iscent 
o f  the Bauhaus,  where complex  fo rms a re  reduced 
to  the i r  bas ic  const i tuents .  What  i sn ’ t  there ,  in 
Ber l in ’s  ‘Gr id ’  works,  i s  jus t  as  impor tan t  as  what 
i s ;  the negat i ve  spaces inv i te  specu la t ion and 
ind ica te  many facets  o f  the body tha t  cannot 
be represented.  In  the words o f  Bor is  Ber l in :  “A 
geomet r ica l l y  p rec ise wooden gr id  o f  the icon ic 
cha i r  s i lhouet te ,  t rans fo rmed by the memor y  o f 
a  human body. . .”  The gr id  f low is  the secre t  to 
the i r  appea l :  i t  seems to  say  tha t  the human body, 
however  o rdered,  cannot  be conta ined.

Bor is  Ber l in  works and exper iments  w i th  new 
techno log ies  and mater ia ls ,  exp lo r ing the i r 
poss ib i l i t i es  and impact  on the des ign o f  ever yday 
ob jec ts ,  as  we l l  as  on scu lp tu ra l  des ign a r t 
p ieces.  Ber l in  g raduated f rom the H igher  Schoo l 
o f  A r t  and Indust r y  in  1975 and began h is  career 
as  an indust r ia l  and graph ic  des igner  a t  VN I ITE in 
Len ingrad (now St .  Pete rsburg ) .  In  1983,  he moved 
to  Denmark ,  found ing Bor is  Ber l in  Des ign,  and 
then in  1987,  became a co- founder  and par tner  o f 
Komplo t  Des ign.  La te r,  in  2010,  Ber l in  co- founded 
and became a par tner  o f  I skos-Ber l in  Des ign.

Bor is  Ber l in ’s  des igns have rece ived numerous 
d is t inc t ions and des ign awards,  and h is  works a re 
represented in  museums around the wor ld ,  among 
them: Designmuseum Danmark,  Copenhagen, 
Denmark;  Trapholt  Museum, Kolding, 
Denmark;  Designmuseo,  Hels inki ,  F in land;  Die 
Neue Sammlung,  Munich,  Germany;  Museum 
of  Modern Art ,  New York,  USA;  and the V i t ra 
Design Museum, Germany .  The geography 
o f  Bor is  Ber l in ’s  c l ien ts  spreads f rom Denmark 
and Sweden to  the USA and Japan,  inc lud ing 
compan ies such as Gubi ,  Hay,  Muuto,  Normann, 
Fr i tz  Hansen,  R+R, Käl lemo,  Tendo Mokko, 
Sty lex Seat ing,  and Jot .Jot .

Born 1953, Russia
Lives and works in Denmark, Co-
penhagen

Boris Berl in

Grid Bench
2022
Oak
109 x 41 x 41 cm
Limited edit ion of 8



BORIS BERLIN
Grid Bench
2022
Oak
109 x 41 x 41 cm
Limited edit ion of 8
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Born 1978, Denmark 
Lives and works in Copenhagen, 
Denmark

Min ima l i s t i c ,  ye t  sensuous,  Dan ish  des igner  L ine 
Depp ing ’s  re f ined ‘Map le  Stoo l ’  (2004)  exudes an 
obv ious  sens i t i v i t y  and a t ten t ion  to  p rocess .  A t 
f i r s t  g lance,  the  fo rms a re  subt le ,  s t r i c t  and a lmost 
qu ie t ,  bu t  on  fu r the r  i nspect ion  one no t ices  re f ined 
de ta i l s  tw is t ing  the  s t ra igh t fo rwardness .  L ine 
Depp ing  th r i ves  to  f i nd  an  in te res t ing ,  i ns is ten t 
fo rm,  wh ich  i s  handcra f ted  w i th  a  g rea t  sense 
o f  i n tu i t i on ,  p lay fu lness  and touch o f  the  hand, 
inv i t i ng  the  v iewer  to  fu r the r  exp lo re  the  ob jec t . 
W i th  a  penchant  fo r  wood and the  p rocess ing 
poss ib i l i t i es  tha t  l i e  w i th in ,  she  con t inues  to 
exp lo re  the  qua l i t i es  o f  s team bent  o r  so l id  wood. 

The p rac t ice  o f  L ine  Depp ing  moves be tween 
un ique a r t  works ,  where  the  i r ra t iona l  and abs t rac t 
a re  f ree  to  un fo ld ,  and the  fu rn i tu re  f i e ld ,  where 
focus  i s  p r imar i l y  on  mak ing  ends meet  in  func t ion , 
mate r ia l ,  shape and p roduct ion .  I n  he r  scu lp tu ra l 
works ,  the  s t r i ngen t ,  rounded wooden ob jec ts 
bear  re fe rence to  recogn izab le  func t iona l  i tems 
such as  combs and b rushes o f  va r ious  shapes 
and s i zes ,  however  in  the  hands o f  L ine  Depp ing , 
p ropor t ions  a re  lov ing l y  tw is ted and laye rs  o f 
re f i nement  in  shape and sca le  a re  added.

L ine  Depp ing  sha res  some o f  he r  i ndus t r i a l 
endeavors  w i th  Dan ish  des igner  Jakob Jørgensen 
w i th  whom she rece ived the  p res t ig ious  Finn Juhl 
Archi tecture Pr ize  i n  2015 and a  3-yea r  work ing 
g ran t  f rom the  Danish Arts  Counci l .  She i s 
equa l l y  the  rec ip ien t  o f  the  1s t  Pr i ze  Premio V ico 
Magist ret t i ,  2007 and the Bodum Design Award , 
2011.  L ine  Depp ing  has  exh ib i ted  in te rna t iona l l y, 
i nc lud ing  a t  the 21st  Century  Museum 
Kanazawa,  Japan;  Designmuseum Danmark, 
Copenhagen,  Denmark;  The Mi lan Design Fai r, 
I ta ly ;  Galer ie  Mar ia  Wettergren,  Par is ,  France; 
Design Miami/Basel ,  Switzer land;  PAD London, 
England;  TEFAF Maastr icht ,  The Nether lands 
and London Design Week,  London,  UK.
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