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Danish ar t is t ,  S igne Emdal ,  character izes herse l f  as a text i le  composer,  t ransforming 
emot ions and ambiances in to tangib le const ruct ions in text i le .  Her un ique works t ran-
scend the i r  mater ia l i ty  in  re ference to h is tor ic ob jects,  nature,  spaces and cu l tura l  text i le 
her i tage.  Her process is  both a marr iage of  t rad i t iona l  cu l tures and new innovat ive text i le 
s t ructures that  she deve lops herse l f .  The nomadic journey of  text i le  cu l ture and women’s 
craf t  that  emerges f rom di f ferent  cu l tures and landscapes and migrates over  centur ies 
f rom count r y  to count r y  is  character is t ic  of  Emdal ’s  pract ice.  Each new work inv i tes a new 
technique, which takes i ts  depar ture f rom the prev ious one. The ind iv idua l  processes that 
she creates are ca l led “Fus ion Techniques”.

For  ‘My L i t t le  Ice landic Pony’  (2019),  S igne Emdal  created a new fus ion technique ca l led 
TOUCH. The work was knot ted by Emdal  in  Lopi  wool  dur ing a res idency in Ice land. The 
TOUCH technique is  a de l icate merge of  Ice landic wool  f ibers and carpet  knots t rans-
formed in to subt le layers of  fur- l ike shades of  poet r y,  re f lect ing human body energy layers 
and body memory f rom phys ica l  in teract ions.  ‘My L i t t le  Ice landic Pony’  is  the f i rs t  p iece 
that  Emdal  made us ing th is  technique, and i t  exp lores “our  layers of  inv is ib le fur ”,  where in 
our  l i v ing sk in is  the d i rect  t rans i t ion to a human’s inner  l i fe  -  the hear t .

S igne Emdal  t ra ined at  the Designskolen in Kold ing,  Denmark,  where she specia l i zed in 
Jacquard kn i t t ing techniques and conceptua l  s t ructures.  Emdal  has exh ib i ted in ternat ion-
a l ly  wi th notab le exh ib i t ions inc lud ing the National Gal lery of Denmark, Copenhagen, 
Denmark; Gal lery Direktorenhaus, Berl in,  Germany; National Museum of Iceland, 
Reykjavík,  Iceland ;  and most recent ly  at  the Homo Faber exh ib i t ion “Craf t ing a More 
Human Future”  at  the Fondazione Cini  in  Venice, I taly .

Signe Emdal 
Born in 1979

My Little Icelandic Pony, 2019. Detail 



SIGNE EMDAL 
My Litt le Icelandic Pony

2019
Icelandic un-spun wool, wool, cotton warp

45 x 70 x 23 cm
Unique piece



My Little Icelandic Pony, 2019. Exhibition view



My Little Icelandic Pony, 2019. Detail



SIGNE EMDAL 
Palladio
2020-21
Mohair thread, wool, cotton, ash wood
50,5 x 115,5 x 4 cm
Unique piece



The tapest r y- l ike wal l  scu lpture ‘Pa l lad io ’  was created for  the 
2022 Homo Faber exh ib i t ion “Craf t ing a More Human Future”  in 
Venice,  I ta ly.  The th in yarns are f ine ly  woven to create subt le 
co lor  grad ients,  insp i red by the lace- l ike octagonal  pat tern of 
the ter race of  the Bas i l ica of  San Giorg io,  on San Giorg io Mag-
g iore is land.

‘Pa l lad io ’  (2021-21)  is  handcraf ted us ing mohai r  threads on a 
cot ton warp base on a tapest r y  loom.

Signe Emdal  used her  s ignature LOOP fus ion technique, based 
on a manual  t rans lat ion of  the e lect r ic  tu f t ing machine.  In  th is 
process,  ongoing rows of  loops wi th s ix  th in mohai r  threads are 
woven together  wi th wool  in  a c lass ic rug const ruct ion.

Palladio, 2020-2021. Detail 



Palladio, 2020-2021. Detail 



SIGNE EMDAL 
Inf inity Root
2021
Mohair thread, wool, cotton
56 x 183 x 9 cm
Unique piece



The text i le  scu lpture ‘ In f in i ty  Root ’  (2021) 
is  a poet ic symbol  of  “ the root  of  a l l  l i fe”. 
Th is work is  the resu l t  o f  S igne Emdal ’s 
fasc inat ion wi th mechanisms of  p lant  com-
municat ion and co l laborat ion st ra teg ies, 
through touch and s ight  senses.

The sens i t iv i ty  o f  the p lant  systems is  ex-
t raord inary,  and of ten inv is ib le to the hu-
man eye.  The p lant ’s  in te l l igent  s t ra teg ies 
are des igned so that  they can susta in l i fe 
on ear th for  mi l l ions of  years.  The work is 
created us ing Emdal ’s  LOOP fus ion tech-
n ique,  based on a manual  t rans lat ion of 
the e lect r ic  tu f t ing machine.

In th is  process,  ongoing rows of  loops wi th 
s ix  th in mohai r  threads are woven together 
wi th wool  in  a c lass ic rug const ruct ion.



Infinity Root 2021. Detail 



Sub Rosa, 2021. Detail

The recent wall sculpture, ‘Sub Rosa’ (2021) by Norwegian f iber ar t ist Gjer trud Hals, is formed 
of a mult i tude of intr icate structures, including branches, plants, and found objects, some of 
which are covered in r ich layers of paper-pulp. Each is representative of a different period of 
t ime: Small buddha heads from Gjer trud Hals’ journeys to China and India years ago, f lowers 
from old birch trees picked by the ar t ist when ski ing in the Norwegian mountains, and tree 
roots picked from the very soi l surrounding her studio. 

Roots are a central and recurrent theme in Gjer trud Hals’ ar twork. In her own words “Roots are 
fundamental in l i fe for man and nature; we are in a way bound to nature. As the most impor tant 
but hidden par t of the plant, the roots have their own underground logic. They spread t ireless-
ly, reproducing themselves in secret networks, reminding us of repressed par ts of ourselves.” 
Poetical ly composed across the wall, ‘Sub Rosa’ seems to capture the traces of l i fe as t ime 
goes by, casting moving shadows across the sur face, as if st i l l  al ive.

Gjer trud Hals’ upbringing on the l i t t le island of Finnøya is profoundly anchored in her ar t and 
her relat ionship to the region’s nature and culture is deep and complex. Gjer trud Hals focuses 
on natural f ibers that she transforms through various techniques including weaving, knitt ing, 
casting, spraying and cutt ing. Trained in the ar t of tapestry weaving in the 1970’s, Hals’ in-
terest in feminism and women’s culture associates her with the new wave of women ar t ists 
exploring the sculptural potential of texti le. Like small micro-cosmoses inspired by mytholog-
ical story-tel l ing, Gjer trud Hals’ works seem to possess their own laws and logics, moving 
somewhere between delicate neatness and unrestrained inspirat ion. 

Gjer trud Hals is considered as an impor tant pioneer in the f ield of f iber ar t and is recognised 
as one of the redefining f igures in l iberating texti le ar t from the loom and displaying it in space 
as three-dimensional sculpture. Her works have been acquired by private and public col lec-
t ions, such as the National Museum of Contemporary Art, Oslo, Norway; The Museum 
of Contemporary Crafts, New York, USA; The Museum of Decorative Arts, Lausanne, 
Switzerland; Mobilier National / Les Gobelins, Paris, France and the Bellerive Muse-
um, Zürich, Switzerland.

Gjer trud Hals
Born 1948, Norway
Lives and works in Molde, Norway



GJERTRUD HALS
Sub Rosa
2021
Roots, twigs, metal wire, paper
pulp, metal pins
250 x 150 cm
Unique piece



GJERTRUD HALS
Ult ima. Red Gold

2015
Linen and cotton threads, pigment, epoxy

Ø95 x 85 cm
Unique piece



‘Ult ima’ (2015) is made by a special knitt ing technique invented by 
Gjer trud Hals, combining cotton and l inen threads hardened with 
natural resin. This featherweight vessel hardly touches the ground. 
I ts size and l ightness contradict each other in cer tain ways: i t 
seems to levitate and appears almost l ike a vision. I ts ambiguous 
presence is fur ther enhanced by i ts incapacity to contain any-
thing (other than itself ) due to i ts soft, per forated structure. I t  is 
self-contained so to speak.

Yet, in spite of i ts del icate transparency, i t  conveys a feel ing of 
quiet strength. The shel l  form of the ULTIMA pieces is central to 
Gjer trud Hals’ ar t. In the words of curator, Tove Lande : “For Gjer-
trud Hals, the shel l  is both an ideogram and an archetypal symbol. 
She prefers to use dense symbols that may encompass several 
meanings, and for her the shel l  is precisely that type of symbol. 
On the one hand, i t represents the protective membrane between 
l i fe and death; on the other hand, i t is a symbol of the jar or vessel.

In addit ion, the shape strongly reminds her of the shel ls she used 
to play with as a chi ld on the beaches of Finnøya.” Indeed, Gjer-
trud Hals compares the shel l  to an organic membrane – at the 
same t ime protecting, fragi le, fatal and l iberat ing as “Premature 
fracture of many fragi le protective shel ls or membranes means al-
most immediate death or destruct ion. On the other hand, a cleav-
age at the r ight moment may signify l i fe l iberat ing i tself or even an 
idea or thought breaking for th and material iz ing i tself in creat iv i ty”.

Ultima. red Gold, 2015. Exhibition view



Ultima. Red Gold, 2015. Detail



Mathias Bengtsson 
Born 1971, Denmark
Lives and works in Stockholm, Sweden

In his ‘Growth Chaise Longue’ (2016) in sol id bronze, Mathias Bengtsson takes organic design 
to another level. Instead of simply imitat ing organic form, this masterpiece of sculptural design 
is created through some of Nature’s own rules and methods, as its organic form was con-
ceived by a digital seed that simulates natural growth. Combining high technology with exqui-
site craftsmanship, the ‘Growth Chaise Longue’, sophistical ly created using lost wax bronze 
casting, demonstrates that Mathias Bengtsson is one of the most innovative designers today, 
working with digital technologies to push the boundaries of design, ar t, craft and technology. 
In the words of Marie-Ange Brayer, Curator and Head of Design and Industr ial Prospective 
at the Centre Pompidou, Paris, “Digital design has l iberated creators from the diktat of form, 
making way for the notion of ‘morphogenesis’, a notion that permeates Mathias Bengtsson’s 
approach. Moving beyond the imitat ion of nature and the reproduction of natural forms as in 
bio-morphism, nature is simulated through a generative approach where it is recreated ar t i f i-
cial ly, remaking connections with the self-organizing aspect of the l iv ing.”

Working with diverse industr ial materials and processes, Mathias Bengtsson pushes forward 
the sculptural, technical, and philosophical possibi l i t ies of three-dimensional design, blending 
new and old technologies into a revolutionary organic form. Indeed, for the past twenty years 
Mathias Bengtsson has been working with the organic form and there is something truly am-
bit ious and audacious in his effor ts to breach the barr iers between nature and human ar t i f ice. 
Creating forms that are analogous to Nature (and no longer an imitat ion) by using Nature’s 
own secrets and laws of growth is a Promethean enterprise, and his latest ‘Growth’ works are 
master ful ly i l lustrat ing the thinning boundary between the natural and the ar t i f icial.

Mathias Bengtsson’s ar t ist ic impact on the design f ield has not passed by unnoticed. Curators 
of ar t museums on both sides of the Atlantic have been showing his works extensively both in 
f ine ar t and design contexts such as in the Victoria & Albert Museum, London; Design Mu-
seum, London;  Centre Pompidou, Paris and the Rohsska Museum in Göteborg. More-
over his pieces have been acquired by a number of signif icant museums such as the MOMA, 
New York; The Contemporary Arts Museum, Houston; The Manchester Art Galleries, 
England; Indianapolis Museum of Art; Carnegie Museum of Art, Pittsburgh; Milwaukee 
Art Museum, USA; Smithsonian Cooper Hewitt Museum, New York; Designmuseum 
Danmark and recently the Centre Pompidou, Paris.

Growth Chaise Longue, 2016. Detail



MATHIAS BENGTSSON
Growth Chaise Longue
2016
Cast bronze, black patina
200 x 92 x 120 cm
Limited Edit ion of 6 unique pieces



Growth Chaise Longue, 2016. Detail



Boris Berl in
Born 1953, Russia
Lives and works in Copenhagen, Denmark 

Af ter  ‘Gr id Chai r ’  (1999) and ‘H igh Gr id ’  (2017),  Bor is  Ber l in  embarks on a new gr id ad-
venture wi th h is la test  work ‘Gr id Bench’  (2022),  in terpret ing the counteract ion between 
the human body and the act  of  s i t t ing.  Bor is  Ber l in ’s  work is  remin iscent  of  the Bauhaus, 
where complex forms are reduced to the i r  bas ic const i tuents.  Of  course,  what  is  not  there 
in Ber l in ’s  ‘Gr id ’  works,  is  just  as impor tant  as what  is ;  the negat ive spaces inv i te spec-
u lat ion and ind icate many facets of  the body that  cannot be represented. In  the words of 
Bor is  Ber l in :  “A geometr ica l ly  prec ise wooden gr id of  the icon ic cha i r  s i lhouet te,  t rans-
formed by the memory of  a human body. . .”  The gr id f low is  the secret  to the i r  appeal :  i t 
seems to say that  the human body,  however ordered, cannot be conta ined. 

Bor is  Ber l in  is  a Russ ian-born des igner,  who l ives and works in Denmark.  Ber l in  works 
and exper iments wi th new technolog ies and mater ia ls ,  exp lor ing the i r  poss ib i l i t ies and im-
pact  on the des ign of  everyday objects,  as wel l  as on scu lptura l  des ign ar t  p ieces.  Ber l in 
graduated f rom the Higher School  o f  Ar t  and Indust r y  in  1975 and began h is career  as an 
indust r ia l  and graphic des igner  at  VNI ITE in Len ingrad (now St.  Petersburg) .  In  1983, he 
moved to Denmark,  founding Bor is  Ber l in  Des ign,  and then in 1987, became a co- founder 
and par tner  of  Komplot  Des ign.  Later,  in  2010, Ber l in  co- founded and became a par tner 
of  Iskos-Ber l in  Des ign.

The geography of  Bor is  Ber l in ’s  c l ients spreads f rom Denmark and Sweden to USA and 
Japan, inc lud ing companies such as Gubi ,  Hay,  Muuto,  Normann, Fr i tz  Hansen, R+R, 
Kä l lemo, Tendo Mokko, Sty lex Seat ing,  and Jot .Jot .  Bor is  Ber l in ’s  des igns have rece ived 
numerous d is t inct ions and des ign awards,  and h is works are represented in museums 
around the wor ld,  among them: Designmuseum Danmark, Copenhagen, Denmark; 
Trapholt  Museum, Kolding, Denmark; Designmuseo, Helsinki ,  Finland; Die Neue 
Sammlung, Munich, Germany; Museum of Modern Art ,  New York, USA;  and the Vit-
ra Design Museum, Germany .

Grid Bench, 2022. Detail



BORIS BERLIN
Grid Bench
2022
Ash
109 x 41 x 41 cm
Limited edit ions of 8



Grid Bench, 2022. Detail



BORIS BERLIN
High Grid
2017
Oak
50 x 139 x 39 cm
Limited edit ions of 20



High Grid, 2017. Detail



Square of the Universe, 2020. Detail

The cosmic phenomena that shape our universe are a great source of inspirat ion for Astr id 
Krogh, who has been in correspondence for several years with the pioneering astrophysi-
cist, Dr. Margaret Geller, from the Centre for Astrophysics in Cambridge, Massachusetts. By 
exploring a large specter of materials and techniques, Krogh thrives to reveal, in an almost 
alchemist way, the deep poetic feel ing and grace of the Universe through the metamorphosis 
of these materials.

  In one of Astr id Krogh’s most recent impor tant works, ‘Square of the Universe’ (2020), Krogh 
applies a very pure, matte blue pigment to a f ine sur face of aluminum, which she manipu-
lates dynamical ly and forceful ly to al low the pigment to sett le and coalesce in dist inct ways, 
creating variable textures before it dries. The result is a r ich sur face that constantly changes 
according to the surrounding l ight and our perspective. Like a col l ision of stars, the work ex-
plodes before our eyes, and it is no coincidence that its very materials, the precious metals, 
are products of this force of nature. This abstraction of the universe - mineral, oceanic and 
cosmic at the same time - shines and breathes l ike a second nature.

Ast r id Krogh graduated in 1997 f rom the text i le  facu l ty  at  The Roya l  Danish Academy of 
F ine Ar ts School  o f  Des ign.  The fo l lowing year,  Krogh estab l ished her  own stud io where 
she star ted us ing opt ica l  f ibers to create woven text i les,  thereby weav ing wi th l ight  i t -
se l f .  Ast r id Krogh’s vocabulary is  nuanced by sensory exper iences,  which are ar t icu la ted 
through a lex icon of  co lor  and l ight .  W ide ly  recognized as one of  the most p ioneer ing 
Scandinav ian ar t is ts in  the f ie ld of  l ight  insta l la t ions and text i le  ar t ,  Krogh has made mon-
umenta l  l ight  insta l la t ions and s i te-speci f ic  commiss ions for  pr ivate and publ ic  co l lec-
t ions,  such as 21C Museum Internat iona l  Contemporary Ar t  Foundat ion,  Cinc innat i ,  USA; 
Danish Par l iament,  Copenhagen, Denmark;  Longchamp F lagsh ip store,  Par is ,  France; 
Danish Univers i ty  Center,  Be i j ing,  China,  and Maersk bu i ld ing,  Copenhagen, Denmark. 

Ast r id Krogh’s works have been exh ib i ted wor ldwide in prest ig ious in ternat iona l  inst i tu-
t ions,  such as the Boston Fine Art  Museum, USA; Le Musée Eugène Delacroix,  Par-
is,  France; Tournai  International Tr iennial  of  Contemporary Texti le Arts,  Belgium; 
and Malmö Kunstmuseum, Sweden .  Her  works are housed in impor tant  museum col-
lect ions,  such as Designmuseum Danmark, Copenhagen, Denmark and 21C Muse-
um International Contemporary Art  Foundation, Cincinnati ,  USA . 

Astr id Krogh
Born in 1968, Denmark
Lives and works in Copenhagen, Denmark



ASTRID KROGH
Square of the Universe

2020
Aluminium foi l, pigment

160 x 160 x 10 cm
Unique piece



Square of the Universe, 2020. Exhibition view



ASTRID KROGH
Planet
2021

Gold leaf, si lver, plat inum, aluminium,
optic f ibers, l ight monitors

150 x 150 x 25 cm
Limited edit ion of 8 unique pieces



Planet, 2021. Detail

Through her  l ight  scu lpture,  ‘P lanet ’  (2021), 
made of  go ld leaf ,  s i lver,  p la t inum, a luminum 
and f iber  opt ics,  Ast r id Krogh creates a fee l-
ing of  enchantment and marve l ,  insp i red by 
the cosmos. W i th i ts  sweeping f lux of  mov ing 
l ight ,  the work seems to breathe and pu lsate 
wi th a l i fe  of  i ts  own. The Universe is  f lood-
ed wi th pat terns,  f rom the smal lest  par t ic les 
to in terga lact ic st ructures,  in f in i te in  numbers 
and in constant  change, chaot ic and organ-
ized at  one and the same t ime, and Krogh, 
who has a lways been fasc inated by the force 
of  pat terns,  approaches these empi r ica l ly  but 
tender ly,  us ing l ight  as her  main source,  both 
natura l  day l ight  and ar t i f ic ia l  l ight ,  which she 
organ izes in d i f fe rent  pat terns,  mix ing random 
and order. 



Planet, 2021. Exhibition view



In  the text i le  scu lpture ‘W ind Const ruct ion ’  (2013/2019),  Ceci l ie  Bendixen inv i tes in tangi-
b le e lements,  such as space, sound and l ight  to in teract  wi th i ts  phys ica l  components of 
text i le ,  ra t tan and threads.  Drawn to natura l  phenomena, th is  Danish ar t is t  and arch i tect 
poet ica l ly  exp lores the way in which essent ia l  dynamics can be captured by her  scu lp-
tures through d i f ferent  mater ia ls  and methods.

Mater ia ls  themselves of ten gu ide Bendixen through her  empi r ica l  pract ice,  ga in ing in-
sp i ra t ion f rom movement and form through touch and s ight ,  carefu l ly  observ ing how a 
mater ia l  can be approached. She cons iders the d i f ferent  qua l i t ies that  make i t  un ique: 
i ts  shape, texture,  s t rength;  how i t  looks when f ixed;  how i t  can in teract  wi th natura l  dy-
namics.  Bendixen’s background in arch i tecture in f luences her  ar t is t ic  pract ice,  creat ing 
an in teract ion between the mater ia ls  she works wi th and the space in which they are 
d isp layed. The space becomes a par t  o f  her  p ieces and v ice versa.  Her works speak to 
the mind as much as to the senses,  whi le  mainta in ing a subt le tens ion between the im-
mater ia l  and the tangib le.  I t  is  somet imes sa id that  one of  the funct ions of  ar t  is  to make 
the inv is ib le v is ib le.  Ceci l ie  Bendixen’s ‘W ind Const ruct ion ’  seems to operate somewhere 
in these spheres.

Ceci l ie  Bendixen is  cons idered as one of  the most s ign i f icant  text i le  ar t is ts in  Scandina-
v ia.  She graduated as an arch i tect  f rom The Roya l  Danish Academy of  F ine Ar ts,  School 
o f  Arch i tecture in 2005. In  2013, she car r ied out  a PhD on text i les and sound, under-
l in ing two main quest ions:  How can sound be shaped by text i le? And converse ly,  How 
can text i les be shaped by sound? These quest ions have g iven form to a ser ies of  sound 
absorb ing text i le  scu lptures and insta l la t ions.

Ceci l ie  Bendixen’s in terd isc ip l inary approach to ar t ,  invo lv ing sc ience, des ign,  cra f ts  and 
arch i tecture makes her  an impor tant  cont r ibutor  to the contemporary ar t  scene. She was 
nominated for  the Nord ic Text i le  Awards in 2017, and the same year  she rece ived the 
Bindesboel l  Medal .  Her works are par t  o f  impor tant  pr ivate and publ ic  co l lect ions,  such 
as the National Gal lery of V ictor ia,  Melbourne, Austral ia;  Danish Art  Foundation, 
Denmark and the Gal i la Barzi laï-Hol lander Col lect ion, Brussels.  Exhibit ions in-
clude the World Biennial  of  Contemporary Texti le Art ,  Madrid;  Crafted Matter,  Ko-
rea; Design Miami Basel;  Rundetaarn, Copenhagen  and FIAC Hors les Murs,  Paris.

Cecil ie Bendixen
Born 1975, Norway
Lives and works in Vejen, Denmark

Wind Construction, 2019. Detail



CECILIE BENDIXEN
Wind Construction

2019
Silk, rattan, cotton, polyester thread

240 x 150 x 120 cm
Unique piece



Wind Construction, 2019. Detail



‘Pu l l ’  and ‘Unfo lded P lank X I I I ’  by Danish ar t is t  Eske Rex,  examine the ef fects of  force 
caused by tens ion between mater ia ls  and space. They are overextended, st retched, sp l i t 
and p laced on the verge of  co l lapse.  There are no stated explanat ions – a l l  t ransfer  of 
in format ion happens on an aesthet ic and sensuous leve l .  The t races of  cra f t  and the 
at tent ion to mater ia ls  sensuously combine the tangib le and near  wi th metaphys ica l ,  es-
sent ia l  and un iversa l  mat ters.  The s imple mater ia ls  re f lect  un iversa l  s tates of  mind and 
s i tuat ions and l ink the p iece to a metaphys ica l  wor ld,  whi le  the craf t ’s  d is t inct  impr in ts 
open up for  a present  and in t imate character.  Mot ion is  essent ia l  in  Rex ´  works.  Even mo-
t ion less scu lptures such as ‘Unfo lded P lank X I I I ’  have a shape and a mater ia l  that  an imate 
the sur rounding space. The work has a st rength which g ives i t  an ident i ty,  an own-ness.

Eske Rex’s ar t  der ives f rom a fasc inat ion of  natura l  phenomena. His works of ten have a 
dynamic character  that  in teracts wi th the sur rounding space, examin ing var ious factors 
l ike t ime, force,  grav i ty,  and space. The pr imary mater ia ls  are wood and meta l ,  and in h is 
work,  he a ims for  s impl ic i ty  and log ic,  and yet ,  theat r ica l i ty  is  equal ly  inherent .  The works 
are car r ied both by a conceptua l  idea and by the mater ia ls  and the craf tsmanship,  and 
they are decidedly d iscurs ive in the i r  ana logue and apol i t ica l  s tatements.

Eske Rex graduated f rom the Danish Design School  in  2008. In  2010, he rece ived the 
Danish Ar ts Foundat ion’s work ing grant  and took par t  in  the exh ib i t ion ‘Des igners Invest i -
gat ing’  in  Øksnehal len,  which won an award f rom the Danish Ar ts Foundat ion.  In  2011, he 
took par t  in  MINDCRAFT11, Mi lan,  I tay and exh ib i ted at  the Triennale Design Museum, 
Milan .  Eske Rex’  works have been exh ib i ted wor ldwide,  inc lud ing 21st Century Museum 
of Contemporary Art ,  Kanazawa, Japan; Den Frie,  Copenhagen, Denmark; Verbeke 
Foundation, Belgium; MINDCRAFT 17, Milan, I taly;  Chart Fair,  Copenhagen, Den-
mark; Design Miami/Basel,  Switzer land; TEFAF Maastr icht,  The Netherlands, and 
PAD Paris/London .   In  2015, Eske Rex created a monumenta l  s i te-speci f ic  insta l la t ion 
for  the In ternat iona l  Cr imina l  Cour t  in  the Hague, Nether lands.

Eske Rex
Born in 1977, Denmark

Unfolded Plank XIII, 2018. Detail



ESKE REX
Unfolded Plank XI I I

2018
Oak

34 x 197 x 29 cm  
Unique piece



Unfolded Plank XIII, 2018. Detail



ESKE REX
Pull

2010
Various woods, metal 

100 x 170 x 90 cm  
Unique piece



Pull 2010. Detail



The pract ice of  Danish scu lptor,  Car l  Emi l  Jacobsen, osc i l la tes between ar t  and des ign, 
exp lor ing ex is tent ia l ism, r i tua l is t ic  sophist icat ion and so l id craf tsmanship.  Resembl ing 
ceramics,  h is  wal l  to tems ‘Green Powder Var ia t ion #4 (St r ing of  Pear ls ) ’  and ‘Deep Red 
Powder Var ia t ion #2 (Lady F inger ) ’,  a re in fact  made wi th found mater ia ls  such as f ie ld 
stones,  cha lkstone, marb le and br icks f rom demol ished bu i ld ings.  Jacobsen t ransforms 
these mass ive stones by gr ind ing them down to f ine powder p igments of  in tense co lors. 
As an ode to the r ichness of  natura l  co lors in  the Nord ic landscape, Jacobsen br ings new 
l i fe  to the powdered stone by conver t ing i t  in to layers of  p igment,  which are appl ied over 
scu lpted polystyrene st ructures,  layered wi th f iber  concrete. 

Car l  Emi l  Jacobsen’s scu lptures a l lude to a cer ta in funct iona l i ty ;  p lay fu l  forms, wi thout 
suggest ing any par t icu lar  use.  Insp i red by the d ictum of  la te Danish scu lptor  W i l l y  Ørsk-
ov ’s theory that  “ the content  of  the scu lpture is  scu lpture”,  h is  non f igurat ive scu lptures 
ex is t  on the i r  own terms as abst ract ,  phys ica l  forms foster ing exper ient ia l  connect ion over 
in te l lectua l  in ter ference in the e last ic border land between nature and cu l ture.  W i th the i r 
specia l  emphasis on co lor,  l ight  and shadow, Jacobsen demonst rates the ab i l i ty  o f  a form 
to enhance the exper ience of  a speci f ic  co lor  and texture. 

Car l  Emi l  Jacobsen’s works have been exh ib i ted in var ious museums, ga l le r ies and ar t 
fa i rs ,  inc lud ing Clay Museum of Ceramic Art ,  Middelfart  Denmark; Kunsthal  Charlot-
tenborg, Copenhagen, Denmark; Mindcraft  Exhibit ion; Milan, I taly;  Patr ick Parr ish 
Gal lery,  New York, USA; Chamber Gal lery,  New York, USA; Piscine, Aarhus, Den-
mark; Galer ie Maria Wettergren, Paris,  France; Design Miami/Basel,  Switzer land; 
PAD London/Paris .  H is works can be found in the co l lect ions of  the Designmuseum 
Danmark, Danish Arts Foundation  as wel l  as prest ig ious pr ivate co l lect ions wor ldwide.

 

Carl Emil Jacobsen
Born in 1987, Denmark

Green Powder Variation #4 (String of Pearls), 2021
and Deep Red Powder variation #2 (Lady Finger), 2021



CARL EMIL JACOBSEN
Deep Red Powder variat ion #2 (Lady Finger)

2021
Acryl ic, f iber concrete, pigments from crushed 

bricks, polystyrene, steel
185 x 25 x 20 cm 

Unique piece



CARL EMIL JACOBSEN
Green Powder Variat ion #4 (Str ing of Pearls)
2021
Acryl ic, Fiber concrete, pigments from crushed bricks, 
marble, polystyrene, steel
185 x 20 x 12 cm
Unique piece



I lkka Suppanen 
Born in 1968, Finland

There is an ethereal qual ity that is central to I lkka Suppanen’s irradiant glass sculptures, where 
ref lective sur faces are embedded deeply in sol id glass. The voluptuous forms of transparent, 
blown glass provide a protective shel l for the shiny mirror, which captures and reflects the 
surrounding l ight as it constantly changes throughout the day, thereby modifying its own visual 
appearance, al l the while expanding the perspectives of our own surrounding real ity. I t is this 
qual ity of the mirror that intr igues I lkka Suppanen in his use of the material; the idea of how 
the image we perceive in the mirror contr ibutes to molding our identity. The mirror metaphor 
is also relevant to the fragmented discourse and media of the Post-Truth age, which provides 
an endless array of different perspectives and data on our inchoate real ity.

The Finnish architect and designer, l lkka Suppanen, is a leading f igure of the Finnish design 
scene, and international ly renowned for his iconic design objects. Suppanen studied architec-
ture at the Technical University of Helsinki and Interior and Furniture Design at the University of 
Ar t and Design Helsinki. In 1995, he founded Studio Suppanen in Helsinki. Passionate about 
design, I lkka Suppanen is committed to creating visual ly power ful pieces that blend aesthet-
ic values from Scandinavian design and craftsmanship. For him, design is based on several 
factors: human experience, social behaviors, global, economic and polit ical issues, physical 
and mental interaction, form, vision, and a r igorous understanding and desire for contempo-
rary culture. Suppanen constantly experiments with new ideas, materials and technologies, 
encouraging us to look beyond conventional forms and f ind new ways to suppor t today’s be-
havior.

Suppanen has won several international awards including the Kaj Franck Prize; the Torsten 
and Wanja Söderberg Prize, Good Design Award, Chicago; the Bruno Mathsson Prize, The 
Finnish Cultural Foundation Award and the I lmari Tapiolassa Prize. His works have been show-
cased in prestigious international exhibit ions, such as the Venice Architecture Biennale and 
in the MoMA, New York. His works are par t of impor tant museum collections such as the 
Centre Pompidou, Paris; Stedelijk Museum Amsterdam; Museum of Andewante Kunst, 
Cologne; Vandelorum Museum of Art & Design, Sweden; Röhsska Museum Göteborg 
and the Designmuseo, Helsinki. Suppanen has been a professor at the University of Ar t 
and Design Helsinki since 1996, and have been giving lectures at Harvard University, Berl in 
University of Ar t and Tongin University, China. Suppanen was also the Chairman of the board 
of the International Alvar Aalto Design Seminar in 2007.

Pisara, 2019. Detail



ILKKA SUPPANEN
Pisara
2019

Handblown murano glass, si lver nitrate 
Ø32 x 12 cm
Unique piece



Grethe Sørensen
Born in 1947, Denmark

Grethe Sørensen’s des i re to approach text i le  ar t  f rom an opt ica l ,  technolog ica l  perspec-
t ive has,  s ince 2005, resu l ted in a ser ies of  v ibrat ing Jacquard weav ings of  l ight  phenom-
enon der ived f rom nature and computer  technolog ies,  made by the ar t is t  a t  the T i lburg 
Text i le  Museum. Sørensen is  fasc inated wi th l ight  e f fects and her  tapest r ies show just 
how interest ing the text i le  medium can be f rom an impress ion is t ic  po int  o f  v iew. Whi le at 
a d is tance the tapest r ies may appear qu i te s imi la r  to photographs,  they become s ign i f i -
cant ly  d i f fe rent  at  c loser  ho ld.

The woven p ixe ls in  ‘Colored Spots 2 ’  (2013) provoke a v ibrat ing i l lus ion of  three-d imen-
s iona l i ty,  in  which l ight  re f lect ions are modulated in to sof t  and vaporous re l ie fs through 
the ar t is t ’s  v i r tuous use of  threads in cot ton,  wool  and polyester.  T ime seems to ga in a 
s low pace, whi le  the beholder  gradual ly  d iscovers the amaz ing r ichness of  deta i l  in  the 
weav ings,  in  which each p ixe l  is  t rans lated in to a thread. Yet ,  wi th in th is  myr iad of  po ints, 
Grethe Sørensen demonst rates her  great  sense of  composi t ion and cont ro l ,  creat ing 
t imeless images of  ephemera l  l ight ,  not  un l ike Georges Seurat ’s  qu iet ,  yet  majest ic po in-
t i l l i s t  pa int ings.  Her master ly  associat ion of  seemingly d is t inct  wor lds such as the d ig i ta l 
and the natura l ,  computer  technolog ies and hand-craf t ,  makes her  a major  ar t is t  in  the 
text i le  f ie ld today.

Grethe Sørensen is  cons idered as an impor tant  p ioneer in  the f ie ld of  contemporary text i le 
ar t .  Her  works have been exh ib i ted in ternat iona l ly,  notab ly  at  the Museum for Appl ied 
Art ,  Copenhagen, Denmark; Musée des Arts Decorat i fs,  Paris,  France; Museum of 
Art ,  Ein Harod, Israel ;  Nagoya, Japan; Museum of Art ,  Sao Paulo,  Brazi l ;  North Da-
kota Museum of Art ,  Grand Forks; Museum of Decorat ive Arts and Design, Ghent, 
Belgium; and the Academy of Art  & Design, Tsinghua University,  Bei j ing, China . 
Her  works are housed in severa l  impor tant  museum col lect ions,  inc lud ing the Cooper 
Hewitt  National Design Museum, New York, USA; Texti lmuseet Borås, Sweden; 
Designmuseum Danmark, Copenhagen, Denmark; The Danish Arts Foundation; 
Trapholt  Art  Museum, Denmark and 21st Century Museum Hotel ,  Cincinnati ,  USA .

Coloured Spots 2, 2013. Detail



GRETHE SØvRENSEN
Coloured Spots 2

2013
Jacquard weaving

162 x 248 cm 
Unique piece



Coloured Spots 2, 2013. Detail



Snow White, 2015. Detail

Tora Urup
Born 1960, Denmark
Lives and works in Copenhagen, Denmark

Since 2001, the Danish ar t is t  Tora Urup has shown a par t icu lar  in terest  in  exp lor ing the 
v isua l  e f fects obta ined wi th in a ser ies of  c i rcu lar  g lass scu lptures in v ibrant  co lors of  th in 
opaque and th ick t ransparent  g lass.  Th is body of  work is  re f lect ing Urup’s invest igat ion 
in to the speci f ic  ro le p layed by co lor  and mater ia l  in  our  percept ion of  vo lume and space 
and revea ls the ar t is t ’s  in terest  in  a l ter ing archetypes l ike the g lass bowl  in to dreaml ike 
objects. 

By combin ing subt le co lors and making them interp lay wi th each other  by vary ing the 
g lass th ickness,  Tora Urup enables new spat ia l  percept ions that  reverse our  convent iona l 
understanding of  the t rad i t iona l  g lass bowl .  The in ter ior  vo lumes of  these t rompe l ’oe i l 
sculptures seem to f loat  independent ly  of  the i r  exter ior,  and by the carefu l  juxtapos i t ion 
and t reatment of  cut ,  po l ished and mat t  brushed sur faces,  she is  creat ing a genuine i l lu-
s ion of  a seemingly in f in i te and l iqu id space ins ide a phys ica l ly  rest ra in t  vo lume. 

Tora Urup star ted her  career  work ing wi th ceramic ar t  in  Tokoname, Japan in 1982-83, 
a f ter  which she stud ied g lass and ceramics at  the Roya l  Danish Academy of  F ine Ar ts in 
Denmark.  In  1994, she graduated f rom the Roya l  Col lege of  Ar t  in  London and subse-
quent ly  returned to Denmark to co l laborate wi th Holmegaard Glassworks and Roya l  Co-
penhagen porce la in.  S ince 2001, Tora Urup has been runn ing her  own des ign stud io and 
produced her  works in co l laborat ion wi th h igh ly  sk i l led craf tsmen in Europe and Japan. 

Tora Urup’s ar tworks are par t  o f  impor tant  museum col lect ions such as The François 
Pinault  Col lect ion, Paris,  France; The Museum of Art  and Design, Helsinki ,  Fin-
land; the MUDAC, Lausanne, Switzerland; The Craft  and Design Museum Rey-
kjavik,  Iceland; Coburg Glass Museum, Germany; The Art Counci l ,  Copenhagen 
Denmark; Kunstforeningen af 14 August,  Denmark; The Glass Museum, Ebeltoft , 
Denmark, and the Designmuseum Danmark.

Sky Reflections Night Blue, 2019. Detail



TORA URUP
Sky Reflections Night Blue
2019
Handshaped, handcut, pol ished glass 
Ø30 x 4,5 cm
Unique piece



TORA URUP
Opaline
2015
Handshaped, handcut, pol ished clear 
glass with sprinkled opaline glass 
Ø24 x 4 cm
Unique piece



Opaline, 2015. Detail



TORA URUP
Clear and Terracotta Red
2015
Handshaped, handcut, pol ished clear glass 
with sprinkled terracotta red 
Ø33 x 5,5 cm
Unique piece



Clear and Terracotta Red, 2015. Detail



TORA URUP
Snow White
2015
Handshaped, handcut, pol ished clear glass with sprinkled white glass 
Ø33,5 x 4,5 cm
Unique piece



Snow White, 2015. Detail



Akiko Kuwahata
Born 1979, l ives and works in Copenhagen.

Japanese des igner,  Ak iko Kuwahata found inspi ra t ion for  ‘St i tch ’  (2009) in  an o ld em-
bro idery r ing f rom Japan, which had been made in sof twood and st i tched together  wi th 
cher r y  bark.  ‘St i tch ’  is  character ized by the same funct iona l  per fect ion that  can be found 
in t rad i t iona l  anc ient  Japanese forms. The round tab le and match ing stoo l  set  is  made of 
4mm th ick maple veneer;  l ightweight  whi ls t  remain ing so l id,  s t rong and funct iona l .  The 
f ine maple wood is  s team-bent and then st i tched together  wi th co loured wax st r ing,  de l i -
cate ly  punctur ing the smooth maple wood wi th a t rad i t iona l  Japanese st i tch ing technique. 
‘St i tch ’  under l ines the inherent  potent ia l  o f  wood as a mater ia l  and sparks admirat ion for 
the technique and innovat ive aesthet ics used by Kuwahata for  th is  p iece.

Ak iko Kuwahata graduated in 1999 f rom Nihon Univers i ty,  Col lege of  Ar t  in  Japan. She 
stud ied Furn i ture and In ter ior  Des ign at  Ark i tektsko len in Aarhus,  Denmark and worked as 
a cabinetmaker at  H inok i  Kogei  Co. Ltd in Japan f rom 1999 to 2004. Kuwahata,  who l ives 
and works in Denmark,  des igns scu lptura l  and funct iona l  works which seem to resume the 
qua l i t ies of  the two great  des ign nat ions,  Japan and Denmark,  wi th the i r  beaut i fu l  combi-
nat ion of  sensual  mater ia l ,  exquis i te craf tsmanship and e legant  aerodynamic forms. Over 
the years,  she has cont inuous ly  s t r ived to re f ine the techniques and the des ign of  wood-
en objects,  to exp lore the inherent  potent ia l  and abi l i ty  o f  natura l  wood. Qual i ty  is  key; 
her  works have an unequaled leve l  o f  f in ish and are i r res is t ib le to touch. Ak iko Kuwahata 
works c lose ly  wi th her  par tner  Ken W inther,  both sk i l led cabinetmakers.

Ak iko Kuwahata has exh ib i ted in ternat iona l ly,  inc lud ing presentat ions of  her  work at  21st 
Century Museum of Contemporary Art ,  Kanazawa, Japan; MINDCRAFT 15 and 
MINDCRAFT 16, Milan, I taly;  The Salon: Art  + Design, New York, USA; PAD Lon-
don, UK; and Design Miami/Basel,  Switzer land .  Kuwahata was awarded the Ar ts and 
Craf ts Pr ize of  1897 in 2016 and the Danish Craf t  and Ar t  associat ion in 2017.

Stitch, 2009. Detail



AKIKO KUWAHATA
Stitch
2009

Maple and wax str ing
Table Ø90 x 70 cm 

Stool 42,5 x 39 x 29 cm 
Limited edit ion of 20



AKIKO KUWAHATA
Stitch Table 
2009
Maple and wax str ing
Ø90 x 70 cm 
Limited edit ion of 20



AKIKO KUWAHATA
Stitch Stool
2009
Maple and wax str ing
42,5 x 39 x 29 cm 
Limited edit ion of 20



Lotte Westphael 
Born 1965, Denmark 
Lives and works in Si lkeborg, Denmark

The work of  Danish ceramist ,  Lot te Westphael ,  is  based on a personal  immers ion in 
technique, unfo lded through a graphic un iverse.  Over a number of  years,  Westphael  has 
deve loped a technique us ing nar row st r ips of  co lored porce la in,  which she const ructs in 
in t r icate ver t ica l  and hor izonta l  l ines.  She works two-d imensiona l ly,  bu i ld ing pat terns f rom 
th in porce la in s labs,  de l icate ly  assembled in to cy l indr ica l  vesse ls.  Her vesse ls are t rans-
lucent  and f rag i le  and at  the same t ime, have a st rong, geometr ica l  express ion. 

In  2020, Lot te Westphael  became fami l ia r  wi th the work of  pa inter  Agnes Mar t in ,  whose 
works and ideas have been a great  insp i ra t ion in the deve lopment of  her  new Gradient 
scu lptures,  exh ib i ted for  the f i rs t  t ime at  Of f ic inet .  Behind these de l icate porce la in cy l-
inders l ies a compl icated and t ime-consuming technique, in  which she cuts t iny squares 
f rom l ines of  3 mm th in co lored porce la in,  which she then bu i lds in to complex pat terns. 
What is  new in Westphael ’s  la test  p ieces is  the graduated co lor  sequences; a resu l t  o f 
mix ing many shades of  the same color,  composed in a smooth t rans i t ion f rom l ight  to 
dark.  Each t iny co lor  change is  the resu l t  o f  a sh i f t  occurr ing in the encounter  wi th a new 
shade. Westphael  works wi th systems and pr inc ip les,  and the p ieces in the exh ib i t ion are 
a ser ia l  invest igat ion of  pat terns of  co lor  gradat ions in porce la in,  combined wi th d i f fe rent 
gr ids. 

Lot te Westphael  s tud ied in the Ceramics and Glass Depar tment of  Kold ing School  o f  Ar t 
and Design between 1988 and 1993. In  addi t ion to th is ,  she stud ied in severa l  Japanese 
ceramic workshops. Westphael  debuted her  work at  Char lot tenborg’s Spr ing Exh ib i t ion in 
2016, and rece ived the Ar ts and Craf ts Pr ize of  1879, Hetsch Medal  the same year.  She 
has s ince exh ib i ted throughout Europe and the Uni ted States,  inc lud ing the American 
Museum of Ceramic Art ,  USA; the Danish Cultural  Inst i tute in St.  Petersburg, Rus-
sia;  Kagoshima Museum, Japan; Hjorths Museum, Denmark; Albrechtsburg Meis-
sen, Germany; Magnel l i  Val lauris Museum, France; Sofienholm, Denmark; Galer ie 
Maria Wettergren, Paris,  France; Design Miami Basel,  Switzer land; PAD London, 
England; TEFAF Maastr icht,  The Netherlands; Autumn 2021: Korean International 
Ceramic Biennale,  South Korea and European Prize of Appl ied Arts,  Belgium.

Untitled (Homage to Agnes Martin), 2021. Detail



LOTTE WESTPHAEL
Untit led (Homage to Agnes Mar tin)
2021
Porcelain
Ø18 x 14 cm
Unique piece



Untitled (Hommage to Agnes Martin), 2021. Detail



LOTTE WESTPHAEL
Large Yellow Polyrhythm
2021
Porcelain
Ø27 x 19 cm
Unique piece



Large Yellow Polyrhythm, 2021. Detail



Ditte Hammerstrøm
Born 1971, l ives and works in Copenhagen

The theme of  repet i t ion is  preva lent  in  D i t te Hammerst røm’s,  where bodies of  works seem 
to mul t ip ly  themselves in to new forms. The concent rat ion on pat tern and rhythm is ev ident 
in  ‘Bronze Chai r ’  (2014).  Here,  mul t ip le archetyp ica l  cha i rs are b lended in to one, creat ing 
an opt ica l  i l lus ion of  b lur r iness that  makes i t  d i f f icu l t  to determine where one cha i r  ends 
and the next  one begins.  Bes ides the scu lptura l  r ichness of  the work,  ‘Bronze Chai r ’  can 
be seen as a metaphor for  the a l ternat ive perspect ive proposed by Di t te Hammerst røm. 
On what do we focus? How and why? When we gaze at  a star  in  the sky,  i t  d isappears, 
but  by changing our  eye d i rect ion a b i t ,  look ing bes ide or  next  to i t ,  i t  reappears.

Ever  s ince her  graduat ion f rom Centra l  Sa int  Mar t ins Col lege of  Ar t  and Design in 1999 
as wel l  as the Danish School  o f  Des ign in 2000, Di t te Hammerst røm has been in t roducing 
an ar t is t ic  approach to des ign,  cha l leng ing the t rad i t iona l  des ign f ie ld.  Her at tent ion to 
deta i l  and story te l l ing wi th a femin ine f lavor  has been not iced. Conceptua l ,  somet imes 
even car toonish,  Hammerst røm’s furn i ture preserves the c lean l ines and s imple forms 
of  t rad i t iona l  Danish in ter ior  des ign,  whi le  subt ly  subver t ing some of  i ts  long-accepted 
tenets.  Color  and text i le  p lay la rge ro les in Hammerst røm’s work—chai rs are padded wi th 
overstuf fed qu i l t ing,  cha i r  legs get  bound in neon cords,  t iny l ight  bu lbs out l ine whi te 
down duvets,  and otherwise severe wooden furn i ture is  embel l ished wi th go ld f i l ig ree. 
The ext reme at tent ion to deta i l  and the quest  for  per fect  cra f tsmanship makes Di t te Ham-
merst røm’s work a t rue her i tage of  the Danish go lden age of  handcraf ted furn i ture des ign, 
however wi th a rad ica l  contemporary twist .

D i t te Hammerst røm estab l ished her  own des ign stud io in Copenhagen in 2000. She has 
exh ib i ted in ternat iona l ly  and her  work is  housed in severa l  impor tant  co l lect ions inc lud ing 
the Designmuseum Danmark, Copenhagen, Denmark; Trapholt  Museum, Kolding, 
Denmark; and the Vandalorum Museum of Art  & Design, Sweden .  In  2011, she re-
ce ived the F inn Juh l  pr ize and is  the ho lder  of  severa l  other  prest ig ious awards,  inc lud ing 
“Walk The P lank Award” (2008).  Hammerst røm has exh ib i ted in major  des ign exh ib i t ions 
around the wor ld,  notab ly  her  so lo exh ib i t ion at  the Designmuseum Danmark, Copen-
hagen ,  in  2008.

Bronze Chair, 2014. Detail



DITTE HAMMERSTRØM
Bronze Chair
2014
Bronze
39 x 90 x 44 cm
Unique piece
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