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MARGRETHE ODGAARD

Exhibit ion at Galerie Maria Wettergren, Paris
01 March - 18 May, 2024

Dear miaojin

I n  her  exh ib i t ion,  Dear M iao j in,  the 
Dan ish a r t is t  Margrethe Odgaard 
presents us w i th her  sensor ia l  and 
poet ic exp lo rat ion of  the re lat ionsh ip 
between co lour  and l i te ratu re.  Insp i red 
by the pass ion and vu lnerab i l i t y  in 
Q iu Miao j in’s  nove l,  Last  Words From 
Montmar t re,  unfo ld ing th rough a ser ies 
of  20 let te rs between Tok yo and Par is, 
Odgaard has conce ived the exh ib i t ion 
as a f ic t i ve,  ep isto la r y d ia logue w i th 
the late Ta iwanese wr i te r,  p resent ing 
a ser ies of  tex t i le  works ent i t led Let te r 
One, Two, Three,  etc.

Intrigued by the interplay between colours 
and written text, Odgaard wonders how 
effectively colours engage with our soul 
and thoughts compared to the written 
words. In response, the ar tist has crafted a 
series of texti le works, designed to evoke 
sensations in both mind and senses. 
Delicately unfolded l ike ample letters with 
visible folds, the works are ar ticulated 
through two different types of texti les 
and techniques: Lean egg tempera hand-
painted on cotton canvas and reactive 
dye on silk organza. Through the coloured 
texti le sur faces, the former opaque and 
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dense with f lat colour f ields, the latter soft 
and ephemeral with transparent colour 
graduations, Odgaard subtly explores the 
poetic colour references and atmospheric 
phrases found throughout the pages, 
such as… “Their golden, chestnutbrown 
hair dampened by the rain, gl ittered in the 
sunset…” Or… “I had arrived at the edge of 
a sea of f ire.” In a moving letter to the late 
writer, Odgaard fur ther unveils her poetic 
enterprise: “Colours serve as my language 
to communicate with you, and while the 
content may be enigmatic, it invites you 
to extract something meaningful, akin to 
savouring the flavour of individual words in 
a poem, even if the ful l meaning remains 
elusive.”

Born in 1978 on the Thyho lm pen insu la 
in  Denmark,  Margrethe Odgaard 
l i ves and works in E ls inore,  nor th of 
Copenhagen. Odgaard obta ined a 
master ’s  degree in tex t i le  a r t  f rom the 
Roya l  Academy of  F ine A r ts,  des ign 
sect ion in 2005, and pursued addi t iona l 
s tud ies at  the Rhode Is land Schoo l  of 
Des ign.  Odgaard’s ma in focus is  on 
co lour  research and percept ion,  and the 
a r t is t  works w i th co lour  as a complete 
sensor y exper ience, concent rat ing on 
i ts  inte ract ion w i th l ight,  mater ia ls  and 
space, thus a iming to bet te r  understand 
the way we exper ience and connect 
emot iona l l y  w i th the wor ld a round us.

Margrethe Odgaard’s works a re 
represented in numerous museum 
co l lect ions,  such as the Cooper Hewi t t 
Smi thson ian Des ign Museum (Un i ted 
States);  Des ignmuseum Danmark 
(Denmark );  Röhsska Des ign Museum 
(Sweden);  Des ignmuseo He ls ink i 
(F in land)  and Trapho l t  Museum of 
Modern A r t  (Denmark ).  Severa l  so lo 
exh ib i t ions have been dedicated to 
her  inc lud ing the Wi l lumsens Museum 
(Denmark );  Röhsska Museum (Sweden); 
Des ignmuseo He ls ink i  (F in land)  and 
Munkeruphus (Denmark ).  The a r t is t  has 
rece ived va r ious prest ig ious awards, 
inc lud ing two Wal lpaper Awards (Best 
Use of  Co lo r,  2020 and Green Product 
of  the Year,  Re-wool  fo r  Kvadrat,  2019); 
Des igner  of  the Year  /  Des ign Awards 
of  Dan ish Inte r io r  Magaz ines,  2019; O le 
Has lunds A r ts Foundat ion Pr ize,  2018; 
Torsten & Wanja Söderberg Pr ize 2016, 
A lber tsen Foundat ion’s Honora r y Award, 
2022; The A r t,  Des ign,  A rch i tectu re Pr ize 
2023 f rom E inar  Hansen’s Foundat ion, 
and the 2024 Pr ize of  Honor f rom The 
Anne Mar ie Te lmány i  and Car l  N ie lsens 
Foundat ion.

Margrethe Odgaard’s stud io v iew
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Dear Miaojin,

	 I write to convey my sincere appreciation for your generous contribution to 
the world of l iterature. Your commitment to art, desire, and love, as revealed in 
your epistolary novel, Last Words from Montmartre, stands as a testament to the 
profound courage artists can summon in the face of pain. 
	 Through your letters, I experienced a deep connection as you courageously 
explore your emotions and thoughts, holding them up to the light for examination, 
regardless of the pain they caused. Your intellectual prowess as a writer is 
unmistakable, prompting me to reflect on the deliberate choices you make to 
connect with your readers. 
	 As a colour designer, I couldn’t help but notice the scarcity of visual 
images and colours in your letters, amplifying their significance within the text. 
Amidst your anguish, the colour references transform into sensory images that 
resonate with readers and give us something to hold onto in the constant stream 
of emotional reflections.
	 Colours possess the unique ability to reach into our minds and souls, 
forging connections with our experiences and memories, and establishing a 
profound relationship between object and observer. I am intrigued by the interplay 
between colours and written text and wonder, how effectively colours engage with 
our soul and thoughts compared to the written words? 
	 In response, I’ve crafted a series of letters designed to evoke sensations 
in both mind and senses. Colours serve as my language to communicate with 
you, and while the content may be enigmatic, it invites you to extract something 
meaningful, akin to savouring the flavour of individual words in a poem, even if the 
full meaning remains elusive.

I sincerely hope you find pleasure in them.

Best regards,

Margrethe

29 February 2024
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Let ter  One (Red l ips and b ig spark ly  eyes)
2024
React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)
Unique p iece
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Let ter  One (Red l ips and b ig spark ly  eyes) ,  2024 (deta i l )
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Let ter  Two (The sky exploded wi th f i re-works)
2024

React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)

Unique p iece
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The exper ience of colour is not stat ic but 
rather a f leet ing resul t  of the meeting between 
mater ia l  and l ight,  or a sensor y i l lusion that 
we might tr y to maintain, as one captures the 
beauty of a but ter f ly by pinning i t  down.                                                  

Margrethe Odgaard

“

”
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Let ter  Three (My f lesh ground to powder,  my bones to f ragments)
2024
React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)
Unique p iece

Let ter  Four  (A f ish leaping gracefu l ly  toward a mi l l ion sh immer ing leaves, 
swimming aga inst  the cur rent  toward the l ight )

2024
React ive dye on s i lk  organza,  lean egg tempera on cot ton

42 x 53 cm / 60 x 75 cm ( f ramed)
Unique p iece
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Let ter  Four  (A f ish leaping gracefu l ly  toward a mi l l ion sh immer ing leaves,  swimming aga inst  the cur rent  toward the l ight ) ,  2024 (deta i l )



20 21

Let ter  F ive (My des i re is  l ike a pure crysta l )
2024

React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)

Unique p iece



22 23

Colours possess the unique abi l i t y to reach 
into our minds and souls, forg ing connections 
wi th our exper iences and memor ies, and 
establ ishing a profound relat ionship between 
object and obser ver.

Margrethe Odgaard

“

”
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Let ter  S ix  (The wor ld outs ide was p i tch-b lack wi th fa in t  s tar l ight )
2024
React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)
Unique p iece

Let ter  Seven (The i r  go lden,  chestnutbrown ha i r  dampened by the ra in, 
g l i t te red in the sunset

2024
React ive dye on s i lk  organza,  lean egg tempera on cot ton

42 x 53 cm / 60 x 75 cm ( f ramed)
Unique p iece
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Colour is l ight and l ight is energy. When l ight is 
in the ai r  and i t  meets a sur face...  The way i t ’s 

read by the eye creates an emotion.

                                                 Margrethe Odgaard

“

”
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Let ter  E ight  (The f resh,  sof t  beauty of  Montmar t re in  the morn ing)
2024

React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)

Unique p iece
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Let ter  N ine ( I  had promised you an ear th bur ia l )
2024
React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)
Unique p iece

Let ter  Ten (The c lean whi te jade of  love)
2024

React ive dye on s i lk  organza,  lean egg tempera on cot ton
42 x 53 cm / 60 x 75 cm ( f ramed)

Unique p iece
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Let ter  E leven (On f i re in  the pa lm of  your  hand)
Inc luded in the fo lded exh ib i t ion cata logue
2024
Pantone on cot ton paper
37 x 48 cm
Limi ted edi t ion of  300
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Let ter  Twelve (The sky is  a l ready growing l ight  over  Montmar t re )
2024

Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)

Unique p iece
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Let ter  Th i r teen ( I  have of fered you a v iv id in terna l  b luepr in t )
2024
Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)
Unique p iece
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Margrethe Odgaard,  Dear Miao j in ,  Galer ie Mar ia Wettergren,  Par is ,  France, 2024 (exh ib i t ion v iew)
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Let ter  Four teen (We car r ied the p ink-eyed male rabbi t )
2024

Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)

Unique p iece
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Let ter  F i f teen ( I  had ar r ived at  the edge of  a sea of  f i re )
2024
Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)
Unique p iece
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Let ter  F i f teen ( I  had ar r ived at  the edge of  a sea of  f i re ) ,  2024 (deta i l )
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Margrethe Odgaard’s stud io v iew
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Let ter  S ix teen ( I  long to l ie  down quiet ly  by the banks of  a b lue lake and d ie )
2024

Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)

Unique p iece
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Let ter  Seventeen (Before I  le f t  Par is ,  I  bought  an ent i re ly  new out f i t )
2024
Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)
Unique p iece

Let ter  E ighteen (The b lack so e legant ,  the ye l low so eye-catch ing)
2024

Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)

Unique p iece
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Let ter  N ineteen (Good n ight ,  my Zöe wi th the wi ld ha i r  s tanding on end 
aga inst  the v io le t )
2024
Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)
Unique p iece



64 65

Margrethe Odgaard,  Dear Miao j in ,  Galer ie Mar ia Wettergren, 
Par is ,  France, 2024 (exh ib i t ion v iew)
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Let ter  Twenty (My l i fe  in  Par is  is  enter ing a b looming th icket )
2024

Lean egg tempera on cot ton
86 x 107 cm / 102 x 136 cm ( f ramed)

Unique p iece
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MARGRETHE ODGAARD
SELECTED EXHIBITIONS & WORKS
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E-F ie ld.e
2023
100% s i lk  organza,  acry l ic  g lass 
97 x 127 x 4,5 cm 
Unique p iece

E-F ie ld. f
2023

100% s i lk  organza,  acry l ic  g lass 
97 x 127 x 4,5 cm 

Unique p iece



74 75

In Margrethe Odgaard’s text i le  scu lptures, 
E-F ie ld ,  co lours are mater ia l i zed v ia the 
passage of  l ight  through f ine layers of 
s i lk  organza sheets.  The co lour  f ie lds of 
s i lk  are layered and p inned at  the top, 
a l lowing for  the s ides to move f ree ly. 
Our in terpretat ion of  co lour  l i ves in c lose 
connect ion wi th an everchanging in terp lay 
between the mater ia l  and the re f lect ion/
absorpt ion of  l ight  on i ts  etherea l  sur face. 
Odgaard’s E-F ie ld  scu lptures are s imply 
s i lk  and co lour,  and yet ,  they appear 
a lmost  e lect r ic .  The ar t is t  does not 
ignore the laws of  phys ics when creat ing 
these sensor ia l  works.  In  h is  formulat ion 
of  e lect romagnet ism f rom the 1860’s,  the 
Scot t ish phys ic is t  James Clerk Maxwel l 
descr ibed l ight  as a propagat ing wave 
of  e lect r ic  and magnet ic f ie lds.  Indeed, 
the v ibrancy in E-F ie ld  comes f rom l ight 
t rave l l ing through the sheer layers of 
f ine s i lk ,  creat ing an opt ica l  moi ré ef fect 
that  serves to emphasize the ‘ fee l ing ’  o f 
co lour  spark l ing on i ts  sur face.  In  the 
words of  Jess ica Hemmings,  professor 
of  cra f t  a t  the Univers i ty  of  Gothenburg, 
Sweden, “Odgaard’s approach works 
to broaden the concept of  co lour  to 
knowledge and in tent ion and away 
f rom at t i tudes of  co lour  as someth ing 
femin ine and super f ic ia l .  Th is  requi res 
the cu l t i vat ion of  cur ios i ty  that  uses t ime 
to re-examine the fami l ia r .”
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E.F i led.e (deta i l )
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Unt i t led (780 G)
2020

100% s i lk  organza
40 x 105 cm 

L imi ted edi t ion of  13
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Unt i t led (780 G) (deta i l )
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In the work ser ies Unt i t led (780G) 
Odgaard uses layers of  t ransparent  s i lk 
organza in d i f fe rent  co lours to bu i ld a 
r ich and complex co lour  in  the sur face.
In th is  way Odgaard v isua l izes that  the
colour  is  not  just  someth ing that  is 
appl ied to a sur face,  but  a lso ar ises 
by v i r tue of  the mater ia ls  and co lours.
When the work is  observed f rom var ious
posi t ions,  i t  changes character.  Seen 
f rom above the co lour  is  in tense and 
so l id.  Seen f rom the s ide i t  suddenly 
seems l ight  and d i f fuse ly  f rag i le .

Th ink,  Dream, Imagine Colour  (so lo ) ,  2020, J.  F.  W i l lumsens Museum
Freder ikssund, Denmark (exh ib i t ion v iew)
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Black Squares
2019

100% l inen,  b lack react ive dyestuf f
90 x 90 cm

Limi ted edi t ion of  3
`

Malev ich’s pa int ing ‘Black Square ’  f rom 
1915 is  of ten re fer red to as the zero 
point  o f  pa int ing.  Instead of  look ing 
at  the b lack co lour  as a reset  b lack 
ho le,  ‘Black Squares (T ie fschwarz )  1-3 ’ 
seeks to show new depths and shades 
of  the b lack co lour.  By le t t ing go of 
absolute cont ro l  in  the dy ing process 
and le t t ing the mater ia ls  take over  par t 
o f  the process,  the co lour  s teps out 
of  the b lack empty noth ingness and 
in to a wor ld fu l l  o f  drama and poet r y.
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Shades of  L ight
2020

Based on a hands-on sensory approach 
to colour, Shades of Light was a 3-year 
research project focusing on developing 
colours that come into their own in 
the del icate intensity of Nordic l ight.
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Fold Unfo ld F ly
2015

Dig i ta l l  text i le  p igment pr in t  on 
100% Halb panama cot ton canvas

140 x 240 cm
Limi ted edi t ion of  6

The idea behind Fold Unfo ld F ly  is  to 
look at  a tab lec loth as an object  wi th a 
funct ion,  ra ther  than just  a decorat ive 
p iece of  c loth.  Most  of  the t ime, a 
tab lec loth is  kept  fo lded in a c loset , 
wai t ing for  the occas ion to dress the 
tab le,  and as a consequence the fo lds
become an inev i tab le par t  o f  the v isua l
appearance when unfo lded on the tab le. 
Instead of  ignor ing the fo lds as a pract ica l 
necess i ty,  Fold Unfo ld F ly  makes a po int 
out  of  them. W i th a pr in ted pat tern of 
co lours b leeding in the fo lds,  the shadows 
of  the fo lds merge in to the pat tern to form 
a subt le and poet ic sur face,  in  which the 
fo lds have become par t  o f  the pat tern.
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Fold Unfo ld F ly  (deta i l )
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Panorama Ser ies
2019
100% Trev i ra CS
130 x 200 x 12 cm

In her  so lo exh ib i t ion at  Munkeruphus, 
her  f i rs t  so lo exh ib i t ion at  a Danish ar t 
inst i tu t ion,  Odgaard cha l lenges the 
neatness and convent ions of  appl ied ar t 
in  everyday objects.

The Panorama Ser ies  showcases a 
ser ies of  cur ta in composi t ions made 
f rom a fabr ic that  Margrethe Odgaard 
des igned for  Kvadrat .  Var ia t ions in co lour 
combinat ions are used to accentuate the 
composi t ion,  adding d i f ferent  sensory 
energ ies to the room. 

Odgaard inv i tes the v iewer to stand in 
f ront  of  each cur ta in composi t ion for  a t 
least  two minutes,  re fer r ing to stud ies 
that  suggest ,  that  our  mind reg is ter  and 
ana lyse the f i rs t  minute of  observat ion 
fo l lowed by a more sensory and in tu i t ive 
percept ion the next  minute.
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Never Odd or Even (solo), 2019, Munkeruphus Museum, Dronningmølle, Denmark, (exhibit ion view)
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Colour  D iar ies

The nature of  Ice land is  character ised 
by sand and lava f ie lds,  mounta ins 
and g lac iers,  wi th cr isp and moist 
a i r  in  b lue and grey tones due to the 
semi-arct ic c l imate.  Th is co lour  d iar y 
was made in the autumn of  2017. 
Walk ing around in the st reets of  c i t ies 
l ike Reyk jav ik  and Akureyr i ,  Odgaard 
pa inted co lour  combinat ions found in 
ob jects and arch i tecture.  Odgaard:  “The 
co lours of  the arch i tectura l  landscape 
were somehow dis turb ing to my eyes. 
Dominated by tones of  muted and co ld 
du l lness,  the overa l l  impress ion was 
cont inuous ly  in ter rupted by outbreaks of 
br ight  and saturated co lours,  appear ing 
a lmost  v io lent  but  a lso energ iz ing in 
midst  of  the subdued pa let te of  grey and 
b lack.  The most  at t ract ive e lement of 
the co lour  scheme was the sense of  the 
unpredictab le,  ver y s imi la r  to a sudden 
exp los ion of  uncont ro l led energy f rom 
the vo lcan ic underground. ”

Iro, the Japanese word for colour, also 
signif ies lover and the feel ing or mood of 
a thing. Colours can reflect our del icate 
feel ings, and Japan has a r ich tradit ion of 
using colours as a language of attraction.
This colour diary was made during a 
two-week study tour in Japan in the 
autumn of 2015. Biking around in Tokyo 
and Kyoto, Odgaard painted the colour 
combinations in architecture and objects, 
which she instinctively found appealing or 
intr iguing.

An inf inite variat ion of r ich tones of rose, 
cinnamon, and sienna glow from the walls 
of the Marrakech Médina. These ever-
present pink and ochre t ints come from 
the simplest of materials, the Red Ear th. 
And it seems that the contrasts and 
vibrancy of the nature has shaped the 
colour identity of Morocco: The intense 
blue sky, the sharpness of the l ight, the 
reddish ear th and the green date palms. 
This colour diary was made in the autumn 
of 2016. Walking around in the streets of 
Marrakech and Ourika Val ley in the Atlas 
Mountains, Odgaard painted the colour 
combinations in architecture and objects, 
which she instinctively found appealing or 
intr iguing.

Colour  D iar ies
2015-17

Paper,  le t terpressed cardboard,  crayons and tush pens
12 x 18 x 1 cm each 

Unique p ieces
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CURRICULUM VITAE
Margrethe Odgaard,  b.  1978, Denmark

EDUCAT ION

2005 		  Masters in Tex t i le,  Denmark ’s Des ign School
		  (Roya l  Academy of  F ine A r ts,  School  of  Des ign)
2004 		  Rhode Is land School  of  Des ign,  E xchange program, USA

SELECTED SOLO EXHIB IT IONS

2025-26	 (upcoming)  Museum for  Paper A r t,  B lokhus,  Denmark
2024 		  Dear M i iao j in,  Ga l le r y  Mar ia Wet t rg ren,  Par is,  France
2020		  Th ink,  Dream, Imag ine Colour,  J.  F.  Wi l lumsens Museum,
		  Freder ikssund, Denmark
2019 	 	 Never  Odd or  Even,  Munkeruphus Museum, Dronn ingmøl le,  Denmark
2017		  Margrethe Odgaard,  Des ignmuseo Hels ink i,  He l insk i,  F in land
2016-17	 Margrethe Odgaard,  Röhsska Des ign Museum, Gothenburg,  Sweden
2014		  Dr ink D ine Dan ish Des ign,  Des ignmuseum Denmark,
		  Copenhagen, Denmark

SELECTED GROUP EXHIB IT IONS 

2023-24	 Pr inted Pos i t ions,  Tex t i le  Museum Borås,  Borås,  Sweden 
2023-24 	 Musik i  Kunsten,  The Nat iona l  Ga l le r y  of  the Faroe Is lands, 
		  Tórshavn,  Faroe Is lands
2022-23 	 Trad i t ion is  Contemporar y,  The Nat iona l  Craf ts Museum, New Delh i,  Ind ia 
2021		  Autonomous Des ign,  MAK Center  fo r  A r t  and Arch i tecture,
		  Los Angeles,  USA
2018 		  Halst røm-Odgaard-Depping-Jørgensen,  A .  Petersen,
		  Copenhagen, Denmark
2017 		  The B ienna l  fo r  Craf t  and Des ign,  Copenhagen Denmark	

MUSEUM ACQUIS IT IONS 

Designmuseum Denmark (DK )
Röhsska Des ign Museum (SE )
Des ignmuseo Hels ink i  (F I )
Cooper Hewi t t  Smi thson ian Des ign Museum (US) 
Museum of  Modern A r t  Trapho l t  (DK )

PUBL ICAT IONS

2020		  Shades of  L ight,  A .  Petersen Col lect ion & Craf t
2019		  Colour  D ia r ies,  A .  Petersen Col lect ion & Craf t

SELECTED AWARDS

2024		  Anne Mar ie Te lmány i  født  Car l-N ie lsens Foundat ion Honorar y Pr ize
2023 		  The A r t,  Des ign,  and Arch i tecture Pr ize 2023 awarded by
		  E inar  Hansen’s Foundat ion 
2022 		  A lber tsen Foundat ion Honorar y Pr ize
2020		  Winner of  a Wal lpaper Award,  Best  Use of  Colour
2019		  Winner of  a Wal lpaper Award,  Green Product  of  the year, 
		  Re-wool  fo r  Kvadrat
		  Awarded ‘Des igner  of  the Year ’,  Des ign Awards of 
		  Dan ish Inte r io r  Magaz ines 
2018 		  O le Has lunds Ar ts Foundat ion Pr ize
		  Awarded by The Danish A r ts Foundat ion,  HODP group exh ib i t ion,
		  A .  Petersen Craf ts & Col lect ion
2017		  Winner of  a German Des ign Award,  V iv l io  she l f ing system for  Skagerak 
2016 		  Winner of  a Red Dot Award,  V iv l io  She l f ing system for  Skagerak
		  Torsten & Wanja Söderberg Pr ize
2015 		  The Danish A r ts Foundat ions 3-Year work ing grant
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SELECTED CL IENTS

Kvadrat,  Ve lux,  Montana,  Muuto,  HAY, IKEA (SE ),  Apple (US),  FDB Fr i t z  Hansen, Dan ish 
Associat ion of  A rch i tects (DK ),  Epa l  ( IS),  Ca lyah (SE )

EMPLOYMENTS

2007-13	 Colour  and Tex t i le  des igner,  EPICE S.A.R.L,  Par is,  France
2005-2007	 Pr int ing Ass istant,  Fabr ic Workshop and Museum, Ph i lade lph ia,  USA

OTHER 

2013- 		 Founder,  Margrethe Odgaard Studio
2014-		  Founder and par tner,  des ign duo INCLUDED MIDDLE 
		  together  w i th Chr is  L.  Ha lst røm,
2020-23 	 Founder and par tner,  Appl ied Colour  Too ls ApS
2017-21	 Counci l  member,  Dan ish Des ign Counci l 
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