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A ce lebrat ion of  the sea and the sun 
grav i tates a round the works in the group 
exh ib i t ion,  Summer t ime,  at  Ga le r ie 
Mar ia Wet te rgren.  A hymn to l ight, 
warmth,  pat ience and s lowness,  as i f 
we had etern i t y  ahead of  us.  From the 
outset,  My Golden Hor izon,  a rad iant 
sunset  in  go ld leaf  by Ast r id K rogh, 
de l icate ly  fo lded and modulated in a 
p lay of  l ight  and shadow, is  pa i red w i th 
the deep, undulat ing face of  the sea 
in Water M i r ro r  /  Je ls,  a wa l l  tapest r y 
by Grethe Sørensen, met icu lous ly 
woven f rom photograph ic p ixe ls.  In 
Lapisb lue.  Opaque and Transparent 

by Tora Urup, an inf in i te b lue co lo r 
f loats ins ide a vo lume of  b lown g lass, 
appear ing l iqu id,  as i f  i t  were about 
to over f low. Ét ienne Ber t rand Wei l l ’s 
k inet ic photograph Sola i re  evokes 
the sp i r i tua l,  b l ind ing fo rce of  the 
sun,  whi le  h is work Mirage sous la 
Mer  seems to touch on the profound 
myster ies of  the sea.  Look ing to the 
fo rces of  nature and the sou l,  Hanne 
Fr i is’  The Waves  and F lood sweep 
us away w i th the i r  theat r ica l  f low 
of  tex t i les,  fo lded and sewn, whi le 
Gjer t rud Ha ls’s weav ing of  meta l  w i re, 
Gemin i,  a dream-catcher w i th i ts  smal l 
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Summer is coming. But i t  on ly comes for  those who know how to 
wai t,  as quiet  and open as i f  they had etern i t y  ahead of  them.

Rainer Mar ia R i l ke

“
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“

objects found on the beach or  by the 
roads ide,  such as p ieces of  watches, 
smal l  p last ic  f igur ines,  soda capsu les, 
evokes the wonder fu l  t reasures of 
ch i ldhood. The etherea l  qua l i t y  of 
Vapor ize,  a g lass scu lptu re by I lkka 
Suppanen, takes us back to water  and 
l ight,  w i th i ts  ref lect i ve par t ic les at  the 
hear t  of  the so l id g lass,  reca l l ing the 
sh immer ing,  f l icker ing sur face of  the 
sea on a hot  summer ’s day.

To let  the eye wander,  to let  the sp i r i t 
soar,  seems to be the asp i rat ion 
of  these works.  What is  i t  l i ke to 
have etern i t y  ahead of  you? No one 
knows. Yet  nature,  poet r y  and a r t 
a re constant l y  p repar ing us fo r  th is 
u top ian state.

I t  has been found again.  What? - 
Etern i t y
I t ’s  the sea gone
With the Sun

Ar thu r  R imbaud
”
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ASTRID KROGH
My Golden Horizon

2020
Gold leafs, pleated paper

100 x 140 x 5 cm
Unique piece
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Astrid Krogh, My Golden Horizon, 2020 (detai l )



12 13

ÉTIENNE BERTRAND WEILL
Mirage sous la Mer
1970
Original si lver print made by the ar t ist
58 x 39 cm
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Étienne Ber trand Weil l , Mirage sous la Mer, 1970 (detai l )
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ÉTIENNE BERTRAND WEILL
Solaire

1984
Original cibachrome print made by the ar t ist

30,4 x 40,4 cm
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GJERTRUD HALS
Gemini
2017
Copper, iron, brass, found metal objects
120 x 100 cm
Unique piece
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Gjer trud Hals, Gemini, 2017 (detai l )
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GRETHE SØRENSEN
Jels 

2016
Jacquard weaving

Wool
155 x 280 cm
Unique piece
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Grethe Sørensen, Jels, 2016 (detai l )
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HANNE FRIIS
Flood
2020-22
Imitation leather, hand-stitched, steel
72 x 80 x 110 cm
Unique piece
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HANNE FRIIS
Gorge I I

2020
Natural dyed viscose, hand-stitched

90 x 60 cm
Unique piece
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Hanne Fri is, Gorge I I, 2020 and Flood, 2020-22 (exhibit ion view)
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HANNE FRIIS
The Waves
2009
Partial ly dyed denim, hand-stitched 
184 x 98 x 26 cm
Unique piece
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Hanne Fri is, The Waves, 2009 (detai l )
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LOTT WESTPHAEL
Reddish Colorblend

2021
Porcelain

Ø22,5 x 17,5 cm
Unique piece
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Lotte Westphael, Reddish Colorblend, 2021 (detai l )
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RASMUS FENHANN
Magnetic
2022
Elm, magnets
43 x 43 x 43 cm
Limited edit ion of 8
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Rasmus Fenhann, Magnetic, 2022 (detai l )
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RASMUS FENHANN
Ratio
2016

Ash
68 x 42 x 42 cm

Limited edit ion of 12
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Rasmus Fenhann, Ratio, 2016 (detai l )
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TORA URUP
Lapisblue. Opaque and Transparent
2021
Mouthblown, handshaped and polished glass
Ø29,5 x 11 cm
Unique piece
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Tora Urup, Laspiblue. Opaque and Transparent, 2021 (detai l )
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TORA URUP
Cylinder with Floating Bowl. Coral

2016
Mouthblown, handshaped and polished glass

Ø13,5 x 17 cm
Unique piece
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Tora Urup, Cylinder with Floating Bowl. Coral, 2016 (detai l )
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R A SMU S F ENH A NN
b. 1972, Denmark

Creat ing des igns w i th an equa l  focus 
on scu lptu ra l  and funct iona l  qua l i t ies, 
Rasmus Fenhann’s works a re made in 
carefu l l y  se lected natura l  mater ia ls, 
especia l l y  wood. He is  cons idered as 
one of  the most impor tant  Scandinav ian 
des igners today in the f ie ld of  handmade 
ar t  des ign.  H is work ing processes 
combines t rad i t iona l,  somet imes near-
fo rgot ten craf t  techn iques w i th advanced 
h igh-tech procedures,  inc lud ing computer- 
based sketch ing and v isua l i zat ion.  H is 
pa instak ing ly  p rec ise t reatment of  wood 
sur faces,  ending up in a ve lvet- l i ke,  sof t 
f in ish and wi th inv is ib le jo ints,  is  the 

resu l t  of  an ex t raord inar y ef fo r t,  wh ich is 
both menta l  and phys ica l.  I t  is  exqu is i te 
craf tsmansh ip,  c lose to the obsess ive.  In 
the words of  the a r t is t,  “ I t  has to do wi th 
be ing ab le to zoom in,  in f in i te l y...  There 
mustn’ t  be any f laws, not  even the t in iest, 
in  the de l icate woodwork.  T ime is  key,  and 
in f in i te repet i t ion is  expected unt i l  a  leve l 
of  breathtak ing per fect ion is  reached.”

Rasmus Fenhann has a double educat ion 
f rom the Danish Roya l  Academy of  A r t  and 
Des ign,  Furn i tu re Depar tment 1997-2003, 
and as a Cabinetmaker 1991-1996. 

He has f requent l y  exh ib i ted in Japan, 
Europe and in the Uni ted States,  and h is 
works a re par t  of  impor tant  p r i vate and 
pub l ic  co l lect ions inc lud ing the permanent 
co l lect ion of  the Designmuseum 
Danmark, Copenhagen, Denmark . 
Rasmus Fenhann has rece ived severa l 
Pr izes and awards such as the Danish 
Ar ts and Craf ts Si lver Medal,  2004; the 
Finn Juhl Pr ize,  2016 and most recent l y, 
the Inga & Ejv ind Kold Chr istensen 
Pr ize in  2022.

H A NNE F RI IS
b. 1972, Nor way

In Hanne Fr i is’  scu lptu res,  what  beg ins 
de l icate ly  w i th t ight l y  st i tched masses of 
p leats and fo ld,  exp lodes suddenly into 
pockets and f lour ishes of  o rgan ic fo rms, 
breath ing out  of  the tex t i le’s  rest ra ined 
fo lds.  The dens i t ies in the tex t i les bear 
w i tness to the actua l  p rocess of  c reat ing 
someth ing,  an in-depth study,  and 
associat ion w i th the cyc l ic  p rocesses of 
nature.

Hanne Fr i is  does not  imi tate the laws 
and b io log ica l  systems of  nature,  bu t 
instead seems to touch on i ts  p r ima l 

fo rms in a w i ld yet  cont ro l led express ive 
inte rpretat ion.  Th is is  a fo rm of  a r t  where 
there is  an unmistakab le presence of  the 
hand. At  the same t ime, the works g ive 
the impress ion of  deny ing the cent ra l i t y 
of  handicraf t.  I t  is  as i f  Hanne Fr i is,  v ia 
the engagement of  the hands, a lso has 
set  the works f ree – they a re what  they 
a re s ing le-  handedly.  I t  is  p rec ise ly  that 
character is t ic  that  cont r ibu tes to the i r 
g iv ing a pa lpab le impress ion of  be ing 
l i v ing organ isms.

Before specia l i z ing in tex t i le  a r t,  Hanne 
Fr i is  studied scu lptu re and pa int ing at 
the Academy of  F ine A r ts in  Trondheim 
between 1992 and 1996. P ioneer in 
Nor wegian contemporar y tex t i le  a r t,  Hanne 
Fr i is  has exh ib i ted wor ldwide,  inc lud ing 
a major  so lo exh ib i t ion at  the V igeland 
Museum, Oslo,  Nor way  in  October 
2022. Her works a re inc luded in severa l 
impor tant  pub l ic  and pr i vate co l lect ions, 
inc lud ing the Nat ional Museum of Ar t , 
Oslo,  Nor way ;  National Museum of 
Decorat ive Ar ts,  Trondheim, Nor way ; 
Haugar Kunstmuseum, Tønsberg, 
Nor way ;  West Nor way Museum of 
Decorat ive Ar ts,  Bergen, Nor way 
and the Nor wegian Par l iament ,  Oslo, 
Nor way.
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G JER T RUD H A L S
b. 1948, Nor way 

Gjer t rud Ha ls is  one of  the redef in ing 
f igures of  tex t i le  a r t,  l iberat ing f iber 
f rom the loom and d isp lay ing i t  in  space 
as th ree-d imens iona l  scu lptu re.  Ha ls’ 
upbr ing ing on the l i t t le  is land of  F innøya 
is  p rofoundly anchored in her  a r t  and her 
re lat ionsh ip to the reg ion’s nature and 
cu l tu re is  deep and complex.  Tra ined in 
the a r t  of  tapest r y  weav ing in the 1970’s, 
Ha ls’  inte rest  in  femin ism and women’s 
cu l tu re associates her  w i th the new wave 
of  women ar t is ts exp lo r ing the scu lptu ra l 
potent ia l  of  tex t i le. 

Ha ls’  works seem to possess the i r  own laws 

and log ics,  mov ing somewhere between 
de l icate neatness and unrest ra ined 
insp i rat ion.  In  the words of  the a r t is t,  they 
propose a ref lect ion “...on the re lat ionsh ip 
between nature and cu l tu re,  in  wh ich 
the l i ves of  modern humans are mov ing 
between chaos and order.  Forces of 
nature and war create chaos,  af te r  wh ich 
a new order  is  e laborated,  a lways both 
the same and a l i t t le  b i t  d i f fe rent  than the 
prev ious.“

Gjer t rud Ha ls focuses on natura l  f ibers 
that  she t ransforms th rough var ious 
techn iques inc lud ing weav ing,  kn i t t ing, 
cast ing,  spray ing and cut t ing.  Tra ined in 
the a r t  of  tapest r y  weav ing in the 1970’s, 
Ha ls’  inte rest  in  femin ism and women’s 
cu l tu re associates her  w i th the new wave 
of  women ar t is ts exp lo r ing the scu lptu ra l 
potent ia l  of  tex t i le. 

Ha ls’  works have been acqui red by 
pr i vate and pub l ic  co l lect ions,  such as 
the Centre Pompidou, Par is ,  France; 
National Museum of Contemporar y 
Ar t ,  Oslo,  Nor way ;  The Museum of 
Contemporar y Craf ts ,  New York, 
USA ;  The Museum of Decorat ive 
Ar ts,  Lausanne, Switzer land;  Mobil ier 
Nat ional /  Les Gobel ins,  Par is ,  France 
and the Bel ler ive Museum, Zür ich, 
Switzer land.

A S T RID  K ROGH
b. 1968, Denmark 

Astr id Krogh is working at the intersection 
between ar t, architecture and design. Born 
in Denmark in 1968, Krogh graduated from 
the texti le faculty at The Danish Design 
School in 1997 and established her own 
studio the following year, where she star ted 
using optical f ibers to create woven texti les, 
thereby weaving with l ight i tself. Krogh’s 
point of depar ture from conventional tex ti le 
design was not merely her fascination 
with l ight but also her at traction to shape-
morphing objects and shif t ing colorways, “I 
use l ight as both a mater ial and a technology”, 
Krogh explains. Few ar tists speak a ref ined 
language as f luently as Astr id Krogh, who 

uses l ight to descr ibe aspects of Nature 
that words simply cannot. Her vocabulary is 
nuanced by sensory experiences, which are 
ar ticulated through a lexicon of color and 
l ight.

Astr id Krogh’s works are included in 
impor tant museum collections, such as the 
Designmuseum Danmark and the 21C 
Museum International Contemporary 
Art Foundation, USA. She has carr ied 
out monumental l ight installations and 
site-specif ic commissions for pr ivate 
and public collections, such as the 21C 
Museum International Contemporary 
Art Foundation, Cincinnati, USA; 
Longchamp Flagship store, Paris, 
France; Danish University Center, 
Beijing, China; Maersk building, 
Copenhagen, Denmark; and Danish 
Parliament, Copenhagen, Denmark. 

Krogh’s works are published in impor tant 
books about contemporary texti les, 
architecture and design and the ar tist has 
won several pr izes, including the Thorvald 
Bindesboell Medal, the Inga & Ejvind 
Kold Christensen Prize, the Annual 
Honorary Grant of the National Bank 
of Denmark, the Finn Juhl Architecture 
Prize and the CODA Award.
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GRE T HE S ØRENSEN
b. 1947, Denmark 

Since 2005, Grethe Sørensen’s desire 
to approach tex ti le ar t f rom an optical, 
technological perspective has resulted in 
a ser ies of v ibrating Jacquard weavings 
of l ight phenomenon der ived from nature 
and computer technologies, made by the 
ar t ist at the Ti lburg Texti le Museum in the 
Nether lands. Sørensen is fascinated with 
l ight ef fects and her tapestr ies show just 
how interesting the tex ti le medium can be 
from an impressionistic point of v iew. While 
at a distance the tapestr ies may appear 
quite similar to photographs, they become 
signif icantly dif ferent at closer hold; the 
woven pixels provoke a vibrating i l lusion of 

three-dimensionali t y. T ime seems to gain 
a slow pace, while the beholder gradually 
discovers the amazing r ichness of detai l. 
Sørensen demonstrates her great sense 
of composit ion and control, creating 
t imeless images of ephemeral l ight, not 
unl ike Georges Seurat ’s quiet, yet majestic 
pointi l l ist paintings. Grethe Sørensen’s 
master ly association of seemingly dist inct 
wor lds such as the digital and the natural, 
computer technologies and hand-craf t, has 
distinguished her as a major ar t ist in the 
f ield of contemporar y tex ti le ar t today. 

Her works have been exhibited internationally, 
notably at the Museum for Applied Ar t, 
Copenhagen, Denmark; Musée des Ar ts 
Décoratifs, Paris, France; Museum of 
Ar t, Ein Harod, Israel; Nagoya, Japan; 
Museum of Ar t, Sao Paulo, Brazil; 
North Dakota Museum of Ar t, Grand 
Forks, USA; Museum of Decorative 
Ar ts and Design, Ghent, Belgium; and 
the Academy of Ar t & Design, Tsinghua 
University, Beijing, China. Her works 
are housed in several impor tant museum 
collections, including the Cooper Hewitt 
National Design Museum, New York, 
USA; Textilmuseet Borås, Sweden; 
Designmuseum Danmark, Copenhagen, 
; The Danish Ar ts Foundation; Trapholt 
Ar t Museum, Denmark; the MUDAC, 
Lausanne, Switzerland and 21st Century 
Museum Hotel, Cincinnati, USA.

IL K K A S UP PA NEN
b. 1968, F in land

l lkka Suppanen is  a leading f igure of  the 
F inn ish des ign scene and inte rnat iona l l y 
renowned fo r  h is  icon ic works.  Suppanen 
studied a rch i tecture at  the Technica l 
Un ivers i t y  of  He ls ink i  and Inte r io r  and 
Furn i tu re Des ign at  the Univers i t y  of  A r t 
and Des ign Hels ink i.  In  1995, he founded 
Studio Suppanen in He ls ink i. 

Pass ionate about  des ign,  I l k ka Suppanen 
is  commi t ted to creat ing v isua l l y  power fu l 
p ieces that  b lend aesthet ic va lues f rom 
Scandinav ian des ign and craf tsmansh ip. 
For  h im, des ign is  based on severa l  factors: 
human exper ience, socia l  behav io rs, 

g loba l,  economic and po l i t ica l  issues, 
phys ica l  and menta l  inte ract ion,  fo rm, 
v is ion,  and a r igorous understanding and 
des i re fo r  contemporar y cu l tu re.  Suppanen 
constant l y  exper iments w i th new ideas, 
mater ia ls  and techno log ies,  encourag ing 
us to look beyond convent iona l  fo rms 
and f ind new ways to suppor t  today ’s 
behav iour.

Suppanen has won severa l  inte rnat iona l 
awards inc lud ing the Kaj Franck Pr ize; 
the Torsten and Wanja Söderberg 
Pr ize,  Good Design Award, Chicago; 
the Bruno Mathsson Pr ize,  The Finnish 
Cultura l  Foundat ion Award  and  the 
I lmar i  Tapiolassa Pr ize. 

H is works have been showcased in 
prest ig ious inte rnat iona l  exh ib i t ions,  such 
as the Venice Architecture Biennale 
and the MoMA, New York  and a re 
par t  of  impor tant  museum co l lect ions 
inc lud ing the Centre Pompidou, Par is , 
France;  Stedel i jk Museum Amsterdam, 
Nether lands;  Museum of Andewante 
Kunst ,  Cologne, Germany ;  Vandelorum 
Museum of Ar t  & Design, Sweden; 
Röhsska Museum, Göteborg, Sweden 
and the Designmuseo, Hels ink i , 
Finland.
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T OR A  URUP
b. 1960, Denmark

Since 2001, the Danish glass ar tist Tora 
Urup, has shown a particular interest in 
exploring the visual effects obtained within a 
series of circular glass sculptures in vibrant 
colors of thin opaque and thick transparent 
glass. This body of work is reflecting Urup’s 
investigation into the specific role played by 
color and material in our perception of volume 
and space and reveals the ar tist’s interest 
in altering archetypes like the glass bowl 
into dreamlike objects. By combining subtle 
colors and making them interplay with each 
other by varying the glass thickness, Tora 
Urup enables new spatial perceptions that 
reverse our conventional understanding of the 

traditional glass bowl. The interior volumes of 
these trompe l’oeil sculptures seem to float 
independently of their exterior, and by the 
careful juxtaposition and treatment of cut, 
polished and matt brushed sur faces, she 
is creating a genuine illusion of a seemingly 
infinite and liquid space inside a physically 
restraint volume.

Tora Urup star ted her career working with 
ceramic ar t in Tokoname, Japan in 1982-83, 
after which she studied glass and ceramics 
at the Royal Danish Academy of Fine Arts 
in Denmark. In 1994, she graduated from 
the Royal College of Art in London and 
subsequently returned to Denmark to 
collaborate with Holmegaard Glassworks and 
Royal Copenhagen porcelain. Since 2001, Tora 
Urup has been running her own design studio 
and produced her works in collaboration with 
highly skilled craftsmen in Europe and Japan.

Tora Urup’s ar tworks are part of important 
museum collections such as the François 
Pinault Collection, Paris, France; The 
Museum of Art and Design, Helsinki, 
Finland; the MUDAC, Lausanne, 
Switzerland; The Craft and Design 
Museum Reykjavik, Iceland; Coburg Glass 
Museum, Germany; The Art Council, 
Copenhagen, Denmark; Kunstforeningen 
af 14 August, Denmark; The Glass 
Museum, Ebeltoft, Denmark and the 
Designmuseum Danmark.

É t ienne  Ber t r a nd  W eil l
1919 -  2001

‘Sculpt ing l ight ’ [Sculpter la lumière] is 
the t i t le behind Etienne Ber trand Weil l ’s 
project, who in the 1950s began his k inet ic 
work based on l ight in motion. Inventor 
of his own tools and creative processes 
conceived specif ical ly to produce these 
famil ies of images, i t  was in around 1957 
that he began to bui ld mobiles made from 
simple mater ia ls (wood, glass, Plexiglas, 
wire...) that he then subjected to l ight 
and var ious movements. He would name 
them “Metaforms” [Métaformes]. For E. B. 
Weil l,  the body of work enti t led Métaforme 
represents the achievement of his 
photographic research:

“... we can imagine that the f i lm wouldn’t 
have the t ime to grab the object ’s contours 
anymore. A stat ic aspect is replaced by a 
new image, cr ystal l izat ion of an object ’s 
movement in space and t ime. Al l  that 
remains from shape is a new transient 
appearance; Métaforme is the name, 
which seems to best def ine i t. I ts medium 
is photography.” (Et ienne Ber trand Weil l  in 
Aujourd’hui, ar t et architecture, 1962)

In a dedicator y poem wr i t ten in 1963 enti t led 
“Un commerce de lumières forgées avec le 
surnaturel” (A Trade of Forged L ights with 
the Supernatural), Jean Arp echoes his 
admirat ion for E. B. Wei l l ’s “Metaforms”, 
which he l ikened to “an astral combing... 
ropes of stars... f rom real stars to dreamy 
companions... hourglass wonders... 
v ibrat ions and waves of f lowers.”

E.B. Weil l  invented a new k ind of 
photography, born f rom the conf luence of 
sound and l ight, mat ter and movement. His 
pioneer ing work holds an impor tant place in 
the histor y of photography, demonstrated in 
his retrospective exhibi t ion organized by the 
French National Library in 2012 (Ver t igo 
of the Body). His works can be found in 
pr ivate and museum col lect ions wor ldwide, 
including the Centre Pompidou, Paris, 
France; Museum Réattu, Arles, France; 
and Bibliothèque Nationale, Paris, 
France.
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L O T T E  W E S T P H A EL
b. 1965, Denmark

The work of Lot te Westhael is based on 
a personal immersion in a sophisticated 
technique, unfolded through a graphic 
universe. Westphael’s ceramic vessels are 
translucent and delicate, yet with a strong, 
geometr ical expression. Inspired by Bauhaus 
texti les and the works of Anni Albers, 
Westphael has developed her personal 
ceramic technique over the years, using 3 
mm thin colored str ips of porcelain, which 
she forms into intr icate ver tical and horizontal 
l ines. 

Westphael investigates systems and principles 
and the interaction between pat terns and 

colors, yet her works are profoundly poetic. 
Westphael is interested in the principle 
behind the Japanese Haiku poem, with its 
intuitive leap across the gap between the two 
par ts of the poem, a gap where something 
is intentionally lef t out. The dwell ing on the 
resulting opening, which divides a Haiku 
into its two pulsating par ts, is a source of 
inspiration to Westphael, enlightening the 
vibrating, emotional quality of her ceramic ar t.

Lot te Westphael studied in the Ceramics and 
Glass Depar tment of Kolding School of Ar t and 
Design between 1988 and 1993. In addition 
to this, she studied in several Japanese 
ceramic workshops. Westphael debuted her 
work at Charlot tenborg’s Spring Exhibition 
in 2016, and received the Arts and Crafts 
Prize of 1879, Hetsch Medal the same year. 
Lot te Westphael’s work has been acquired 
by Designmuseum Danmark and she has 
exhibited throughout Europe and the United 
States, including the American Museum of 
Ceramic Art, USA; the Danish Cultural 
Institute in St. Petersburg, Russia; 
Kagoshima Museum, Japan; Hjorths 
Museum, Denmark; Albrechtsburg 
Meissen, Germany; Magnelli Vallauris 
Museum, France; Sofienholm, Denmark; 
Autumn 2021: Korean International 
Ceramic Biennale, South Korea and 
European Prize of Applied Arts, Belgium, 
among others. 
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