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when seeing FEELS LIKE touching :
a round trip paris - lomé

A quiet, tact i le sensi t iv i t y seems to breathe f rom Este l le Yomeda’s creat ions — by the i r 
cur ves that ask to be caressed, in the cords that ca l l  for touch. Smoothness and sof tness 
re ign. A k ind of de l icate fauna, in the warm hues of wood, quiet ly makes i ts way into our 
inter iors: insect- l ike mir rors in brown Macassar streaked with b lack c l ing to the wal ls. The 
outs ide wor ld is dest ined to enter wi th in, in l ighter or darker shades. In Cey lon mahogany, 
for instance, the gra in appears l ike a reve lat ion — something one could never predict.  The 
reddish-brown of the wood is traversed by ve ins, deeper or l ighter. Royal l ingué, a noble 
species considered “exot ic” here in Par is, or mel ina — also known as whi te teak, once used 
for mak ing pack ing cardboard — are treated l ike precious jewels. The r igor of form and the 
at tent ion to color transform them into sensual,  sophist icated sculptures. Clear ly, hand and 
eye are equal ly engaged by these s ingular objects of harmonious l ines. The ar t ist ’s works 
thus awaken in us a sense of int imacy, he ightened — through the act of pol ish ing — by the 
exper ience of touch.

Wood is the ar t ist ’s chosen mater ia l.  She sources i t  in Togo. There, one encounters “sacred 
woods — or groves—”. Among a l l  l i v ing th ings, the tree is the be ing through which, in a 
pr iv i leged manner, the div in i t ies reveal themselves. The ir gener ic name, in cer ta in regions, 
is ègolmyè  or tew :  tree. They are conceived as intermediar ies between ear th and sky — 
where dwel ls èso,  the or ig in of a l l  seeds, f rom which the f i rst human descended. These 
groves mark the place where the human be ing f i rst touched the ear th. In one of them, a 
smal l  hut she l ters an a l tar:  a mound of c lay topped with f ragments of broken ear then plates. 
Elsewhere, a tree trunk may ser ve as a l tar.  An in i t iator y p i lgr image through these groves 
— the ancestra l  lands — marks the passage into adul thood, inscr ib ing the in i t iate wi th in 
the ter ra in and the woods of ancestr y. The tree is genealogica l.  Depending on intent ion or 
r i tua l,  the wood may a lso be burned, darkened by f i re. In th is Voodoo region, a polychrome 
animism binds the vegeta l,  the animal, and the human. The inc lus ion of the ar tefact wi th in 
the vegeta l and the animal is the ver y s ignature of Este l le Yomeda’s design.

To inhabi t the wor ld, one must a lso be inhabi ted by i t.  The names of the objects conceived 
and drawn by Este l le Yomeda, and craf ted by Lomé’s ar t isans, bear wi tness to th is. Lomé 
— the Togolese capi ta l;  Sokodé — the largest c i t y in the centra l  region; Aného — a coasta l 



town, once a Por tuguese s lave-trading 
post known as L i t t le Popo; Assigamé 
— the vast market of Lomé. Afa  reca l ls 
the voodoo div inat ion system; Zo  evokes 
zoology. Thus, a d iscreet geography 
unfo lds among the exhib i t ion p ieces. 
A subt le Af ropeanizat ion c i rc les back, 
dr i f t ing through the detours of the 
objects. Without ever quot ing ident i f iab le 
images of c lass ica l Af r ican ar t or modern 
design, Yomeda’s work a l lows bur ied 
forms of percept ion to r ise once more to 
the sur face. These inter twine, forming 
a ve i l ,  an inner fabr ic — a network of 
associat ions that reemerges, a lmost 
inc identa l ly,  in her p ieces. In th is sense, 
the ar t ist cul t ivates an ar t of memory: one 

where contex t i l luminates the creat ion 
wi thout d issolv ing i ts myster y.

In counterpoint to the stools and the smal l 
tables, the mir rors designed by Este l le 
Yomeda lean toward rh izomatic profus ion. 
Beaded neck laces and the recurr ing 
color fu l  cords that weave through her 
seats emphasize the impor tance of 
bonds and connect ions. She l ls, vegeta l 
f ragments, and beads of many k inds 
adorn the mir ror, the quintessent ia l  source 
of ref lect ion. Ref lect ion: f rom the Lat in 
ref lexus, meaning “a turn ing back,” as 
though the back-and-for th were our true 
way of moving forward. The mir rors — 
bare or adorned — presented here by the 
ar t ist ref lect a k ind of bodi ly uni t y, which 
can be perce ived in no other way. The ir 
l ight, de l icate ornaments, l ike the i r forms, 
evoke once again the vegeta l,  omnipresent 
here. Véy i names, for instance, a bean-
shaped mir ror — a reference to Togo’s 
emblematic d ish of stewed whi te beans, 
a lso ca l led Véy i.  Yomeda merges the 
“natura l” and the “cul tura l,” drawing upon 
roots that reach across two cont inents.

The subt lety of Este l le Yomeda’s work, 
combined with the golden-handed master y 
of Togolese ar t isans, f lour ishes wi th in the 
Kente Project. Kente — a fabr ic of strong 
ident i t y, woven f rom narrow str ips sewn 
together in v ibrant colors and intr icate 
moti fs — is e laborated as a language. 
According to legend, th is weave draws 
i ts inspirat ion f rom the spider’s web and 
i ts intr icate archi tecture. Kente stands 
as a symbol of West Af r ican her i tage 



— par t icu lar ly that of Ghana and Togo — 
which inspired the Black Aesthet ic.  With in 
th is design of the in-between, at once 
Afr ican and European, kente becomes a 
laborator y: a space for exper imenting wi th 
mater ia ls, techniques, images, thoughts, 
memor ies — and, last but not least, wi th 
innovat ion i tse l f.

— Seloua Luste Boulb ina

Phi losopher and pol i t ica l  sc ient ist, 
current ly associate researcher (accredi ted 
to super v ise research – HDR) at LCSP, 
Par is Ci té Univers i t y. Recent publ icat ions: 
Mala ise dans la décolonisat ion — Terres 
éparses et î les noi res,  Les Presses du 
rée l,  2025, and Sor t i r  de ter re, une 
phi losophie du végéta l,  Zulma , 2025.
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WORKS



EKKO



Ekko I
2021
Melina wood, Cassia Simea wood
Hand sculpted, waxed
Ø 34 x 60 cm
Limited edit ion of 20 unique pieces





Ekko I I
2021

Melina wood, Cassia Simea wood
Hand sculpted, waxed

Ø 34 x 45 cm
Limited edit ion of 20 unique pieces



ESTELLE YOMEDA
Ekko, 2021 (Detai l )



Ekko I I I
2021
Melina wood, Cassia Simea wood
Hand sculpted, waxed
Ø 34 x 38 cm
Limited edit ion of 20 unique pieces



Aneho



Aneho
2023
Neem wood
Hand sculpted, waxed
Ø 39 x 41 cm
Limited edit ion of 8 unique pieces

Aneho
2023

Neem wood
Hand sculpted, f lame f inished, waxed

Ø 39 x 41 cm
Limited edit ion of 8 unique pieces



ESTELLE YOMEDA
Aneho, 2023 (Detai l )

Aneho
2023

Neem wood
Hand sculpted, waxed

Ø 39 x 41 cm
Limited edit ion of 8 unique pieces



sokodé



Sokodé
2023

Neem wood
Hand turned, hand sculpted, waxed

Ø 40 x 40 cm
Limited edit ion of 8 unique pieces



ESTELLE YOMEDA
Sokodé, 2023



ESTELLE YOMEDA
Sokodé, 2023 (Detai l )



Sokodé
2023

Neem wood
Hand turned, hand sculpted, f lame f inished, waxed 

Ø 40 x 40 cm
Limited edit ion of 8 unique pieces





Assigamé



ESTELLE YOMEDA
Assigamé S 2023 (Detai l )



Assigamé S
2023

Cassia wood, cotton cordage 
Hand sculpted, hand dyed

44.5 x 56 x 34 cm
Limited edit ion of 8 unique pieces







Assigamé S
2023
Melina wood, cotton cordage
Hand sculpted, hand dyed
43 x 56 x 34 cm
Limited edit ion of 8 unique pieces

Assigamé S
2023

Melina wood, cotton cordage
Hand sculpted, hand dyed

46 x 56 x 34 cm
Limited edit ion of 8 unique pieces



ESTELLE YOMEDA
Assigamé S, 2023 (Detai l )



Assigamé M
2025

Royal l ingué wood, cotton cordage
Hand sculpted, hand dyed 

49 x 80 x 34 cm
Limited edit ion of 8 unique pieces





ESTELLE YOMEDA
Assigamé M, 2025 (Detai l )



Assigamé XL
2025

Royal l ingué wood, cotton cordage
Hand sculpted, hand dyed

ca. 49 x 120 x 35 cm
Limited edit ion of 8 unique pieces



ESTELLE YOMEDA
Assigamé XL, 2025 (Detai l )



nou oulanou



Nou Oulanou I & I I
2024
Neem wood, Melina wood
Hand tourned and sculpted, f lame f inished, waxed
Ø 33 x 46 cm / Ø 32 x 47 cm
Limited edit ion of 8 unique pieces



Nou Oulanou I
2024
Neem wood, Melina wood
Hand tourned and sculpted, waxed
Ø 33 x 46 cm
Limited edit ion of 8 unique pieces

Nou Oulanou I I
2024

Simea wood
Hand tourned and sculpted, f lame f inished, waxed

Ø 32 x 47 cm
Limited edit ion of 8 unique pieces



Nou Oulanou I I, 2024



Hyb

ESTELLE YOMEDA
Hyb, TEFAF New York 2024



Hyb
2024

Royal l ingué wood
Hand sculpted, waxed

56 x 60 x 20 cm
Limited edit ion of 8 unique pieces



mirrors 



Miroir Bestiole I
2024

Prosopis wood
Hand sculpted, waxed

35 x 25,5 x 12 cm 
Limited edit ion of 8 unique pieces



Miroir Bestiole I I 
2025
Prosopis wood
Hand sculpted, waxed 
26 x 25 x 9 cm
Limited edit ion of 8 unique pieces

Miroir Véyi
2025

Prosopis wood
Hand sculpted, waxed

28 x 22 x 9 cm 
Limited edit ion of 8 unique pieces



ESTELLE YOMEDA
Miroir Bestiole I I & Miroir Véyi, TEFAF New York 2025



Miroir Bestiole I I 
2025

Maccassar ebony
Hand sculpted, waxed

26 x 25 x 9 cm
Limited edit ion of 8 unique pieces

Miroir Véyi
2025

Maccassar ebony
Hand sculpted, waxed

28 x 22 x 9 cm 
Limited edit ion of 8 unique pieces



Miroir Rhizome I
2025

African beads and antique beads, shel ls, plant f ibers on brass 
rods, mirror, leather covered wooden frame

Ca. 56 x 35 cm
Unique piece



ZO



Zo
2025 
Neem wood, 
Hand sculpted, f lame f inished, walnut shel l
40 x 160 x 35 cm 
Limited edit ion of 8 unique pieces



ESTELLE YOMEDA
Zo, 2025 (Detai l )



ESTELLE YOMEDA
Zo, 2025



ESTELLE YOMEDA
Zo, 2025 (Detai l )



Zo
2024
Neem wood
Hand sculpted, waxed
30 x 130 x 30 cm
Limited edit ion of 8 unique pieces



ESTELLE YOMEDA
Zo, Miroir Bestiole I I & Miroir Véyi, TEFAF New York 2025



AFA





ESTELLE YOMEDA
Afa, 2025 (Detai l )



Afa
2025
Neem wood
Hand sculpted, waxed
44 x 160 x 47 cm 
Unique piece
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Afa, 2025 (Detai l )



ESTELLE YOMEDA
Afa, 2025 (Detai l )



Born in 1975, France
Lives and works in Paris and Lomé

ESTELLE YOMEDA

Estelle Yomeda, trained in ar t history and 
holding a degree in visual ar ts, is a Franco-
Togolese designer and ar tist, working 
between Paris and Lomé. Yomeda began 
her career at Yves Saint Laurent ’s Studio 
Chaussure af ter studying visual ar ts at the 
University of Strasbourg and craf ts at the 
costume workshops of the Opéra national du 
Rhin. As an Afro European, Yomeda brings 
a transversal and generous perspective 
to design, freely combining multicultural 
traditions and innovations.

Her ar tistic process is rooted in the discovery 
of ancestral cultural knowledge and her 
encounters with Togolese ar tisans. 

This ethos fuels her creativity and led her 
to launch her design studio, Kente Project, 
in 2018, through which she creates limited 
edition furniture and unique pieces. Its 
name derives from her discovery of Kente, a 
traditional weaving that has established itself 
over the centuries as the symbolic identity 
and fabric of Togo and Ghana.

Yomeda made her f irst furniture collection 
in 2021, inspired by Togolese craf tsmanship 
and the long tradition of French decorative 
ar ts. Entirely handcraf ted, Yomeda’s signature 
works are sculptural furniture pieces made 
from exceptional solid wood species from 
Togo, such as neem, royal l ingue, melina and 
cassia, chosen for their durabil i ty and beauty, 
which lend her works a natural and warm 
polychromy. Character ized by their tactile 
quality and sensual silhouet tes, Yomeda’s 
furniture pieces are highly organic with an 
animist presence. 

Galer ie Maria Wettergren is presenting Estelle 
Yomeda’s f irst solo exhibition in France, 
Animal Vegetal, from 6 November 2025 to 17 
January 2026. Yomeda will equally be par t of 
the exhibition Design in West Afr ica—Unity in 
Multipl icity at the Palais de Lomé in Togo from 
28 November 2025 to 15 March 2026.
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