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There exists a delicate threshold
between the material and the
immaterial, where familiar forms
appear to transcend their physical
nature and enter a world of light,
movement, and suspension. It is
within this elusive space that the
group exhibition Ethereal unfolds,
bringing together the works of ten
artists from Scandinavia, Korea and
France, who explore the dialogues
between the material and the
immaterial, presence and absence,
the hidden and the revealed.
The notion of the ethereal, originally
meaning “of the highest regions of
the atmosphere” while alluding
to the spirit-like or immaterial,
evokes something that seems to
belong beyond the physical world:
An apparition, a fleeting dream, a
form suspended between reality
and imagination. Yet, its existence
is not necessarily found in the
supernatural, but in the subtle
transformation of an  existing
material. Through various ingenious
procedures and materials, the
works in this exhibition — delicate,
luminous, translucent, weightless
- invite us to observe how art
transcends its material condition,
while maintaining its existence
on the edge of disappearance.
The exploration of the border
between the material and immaterial
finds a unique expression in Inhwa

Lee’s ceramic works. Through her
investigations of light in the double
meaning of the word, she gradually
removes the porcelain with a little
knife, as she wheel-turns the piece,
until she reaches the exact point,
that allows the porcelain to appear
like a thin membrane of light. Her
works invite a closer examination
of the relationship between surface,
light, and perception, revealing how
a material traditionally associated
with density and permanence
can appear  ethereal, even
visually ambiguous. The apparent
contradiction between the material
and its proper vanishing becomes a
source of quiet meditation in Inhwa
Lee’s white porcelain vessels.
Cecilie Bendixen’s Burned Water
Images introduces another
encounter between material and
transience. The title itself evokes
a paradox: the meeting of fire and
water, two elemental forces whose
interaction suggests transformation
and impermanence. Within the
exhibition’s ethereal landscape,
these works invite reflection on
the traces left by processes that
are themselves fleeting, and on the
possibility of capturing something
as elusive as the movement of water.
Tora  Urup’s Cloudy  Opaline
explores the luminous qualities of
glass; a material whose transparency
allows light to become an essential









MARGRETHE ODGAARD
Born in 1978, Denmark
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“Colours possess the unique ability to reach into our minds and
souls, forging connections with our experiences and memories,
and establishing a profound relationship between object and
observer.”

— Margrethe Odgaard

MARGRETHE ODGAARD

Ophelia 26007

2026

100 % silk organza, 100% cotton stout, solid oak, digital reactive
print on silk, egg tempera on stout

99 x 63 cm (without frame)/ 122.4 x 79.4 x 4.5 cm (with frame)
Unique piece
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TORA URUP
Born in 1960, Denmark

Since 2001, Danish glass artist Tora
Urup, has shown a particular interest
in exploring the visual effects obtained
within a series of circular glass sculptures
in vibrant colors of thin opaque and thick
transparent glass. This body of work is
reflecting Urup’s investigation into the
specific role played by color and material
in our perception of volume and space
and reveals the artist’s interest in altering
archetypes like the glass bowl into
dreamlike objects.

By combining subtle colors and making
them interplay with each other by varying
the glass thickness, Tora Urup enables
new spatial perceptions that reverse
our conventional understanding of the
traditional glass bowl. The interior volumes
of these «trompe ’oeil» sculptures seem to
float independently of their exterior, and
by the careful juxtaposition and treatment

of cut, polished and matt brushed surfaces,
she is creating a genuine illusion of a
seemingly infinite and liquid space inside
a physically restraint volume.

Tora Urup started her career working
with ceramic art in Tokoname, Japan in
1982-83, after which she studied glass
and ceramics at the School of Applied Arts
of Copenhagen in Denmark. In 1994, she
graduated from the Royal College of Art
in London and subsequently returned to
Denmark to collaborate with Holmegaard
Glassworks and Royal Copenhagen
porcelain. Since 2001, Tora Urup has
been running her own design studio and
produced her works in collaboration with
highly skilled craftsmen in Europe and
Japan.

Tora Urup’s artworks are part of
important museum collections such as
The Francgois Pinault Collection, Paris,
France; The Museum of Art and Design,
Helsinki, Finland; the MUDAC, Lausanne,
Switzerland; The Craft and Design
Museum Reykjavik, Iceland; Coburg Glass
Museum, Germany; The Art Council,
Copenhagen, Denmark; Kunstforeningen
af 14 August, Denmark; The Glass Museum,
Ebeltoft, Denmark and the Designmuseum
Danmark. Her work is also included in
the Hans Hansen glass collection at the
Kunst und Gewerbemuseum Hamburg and
was recently presented there as part of
the German photographer Hans Hansen
retrospective.
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“I’'m interested in the inherent qualities of the materials. In my
process, | establish some rules and let the unexpected nature of
the materials come into play. The dynamic between control and
chance is an exciting part of the process.”

- Tora Urup

TORA URUP

Enamel White and Cloudy Opaline Layers
2017

Mouthblown, handcut and polished glass
031 x11 cm
Unique piece

19



GJERTRUD HALS

Born in 1948, Norway

Gjertrud Hals often composes with materials
from recycling sites or objects found on the
beach oron the roadside, such as the reddish
copper wire of electrical cables, the ring-
pulls of beer cans, a fragment from a clock,
or a piece of plastic jewelry... With her Eir
Shine thread sculptures, Hals chose recycled
copper wires for their intrinsic beauty,
which she delicately knits, transforming
this so-called poor material into precious,
vibrating  sculptures,  poetic  dream-
catchers. Through her delicate yet powerful
works, this ‘artist-alchemist’ shares with
us her personal wonder at metamorphosis,
whether it is a material that she transfigures
from waste into art, or a culture she
elevates from low into high, all the while
maintaining a trace of its original state.

In the words of the artist : “Eir, the
Norwegian word for copper rust, is pointing
to one of the characteristics of copper. The
dark, burnt wire from dynamos and motors

is used together with the shiny, unburnt
wire from electric cables. Eir also has a link
to Norse Mythology, as it is the name of one
of the goddesses. At the same time, their
shape reminds of the lanterns in a Buddhist
Temple.

Gjertrud Hals is considered as an important
pioneer in the field of textile and fiber art.
The Norwegian artist focuses on threads and
natural fibers that she transforms through
various techniques including weaving,
knitting, casting, spraying and cutting.
Trained in the art of tapestry weaving in
the 1970’s, Hals’ interest in feminism
and women’s culture associates her with
the new wave of women artists exploring
the sculptural potential of textile. Hals’
works have been acquired by private and
public collections, such as the Centre
Pompidou, Paris, France; National Museum
of Contemporary Art, Oslo, Norway; The
Museum of Contemporary Crafts, New
York, USA; The Museum of Decorative Arts,
Lausanne, Switzerland; Mobilier National /
Les Gobelins, Paris, France and the Bellerive
Museum, Zirich, Switzerland.
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«I do enjoy the fact that | can creatively act as | please, use
whatever material | wish, be severe and meditative one day and

playful the next.»

— Gjertrud Hals

GJERTRUD HALS

Eir Shine

2023

Recycled copper wire

Various dimensions : @10-55 x L23-200 cm
Unique pieces
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JERTRUD HALS
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LOTTE WESTPHAEL

Born in 1965, Denmark

The work of the Danish ceramist Lotte
Westphael is based on a personal immersion
in a sophisticated technique, unfolded
through a graphic universe. Westphael’s
ceramic vessels are translucent and delicate,
yet with a strong, geometrical expression.
Inspired by Bauhaus textiles and the works
of Anni Albers, Westphael has developed her
personal ceramic technique over the years,
using 3 mm thin colored strips of porcelain,
which she forms into intricate vertical and
horizontal lines. Working two-dimensionally,
the patterns are first painstakingly built from
the thin porcelain slabs, then delicately
assembled into cylindrical vessels. The
paintings of Agnes Martin have been a
particular inspiration in the development
of Westphael’s Gradient sculptures. Their
graduated color sequences are obtained
by mixing various shades of color through
different grids, composed in a smooth
transition from light to dark with a separate
strip of porcelain for each new color nuance.

Westphael investigates systems and principles
and the interaction between patterns and
colors, yet her works are profoundly poetic.
Westphael is interested in the principle
behind the Japanese Haiku poem, with its
intuitive leap across the gap between the two
parts of the poem, a gap where something
is intentionally left out. The dwelling on the
resulting opening, which divides a Haiku
into its two pulsating parts, is a source of
inspiration to Westphael, enlightening the
vibrating, emotional quality of her ceramic
art.

Lotte Westphael studied at the Ceramics
and Glass Department of the Kolding School
of Design and continued her training in
Japanese ceramic workshops. She debuted at
Charlottenborg’s Spring Exhibition in 2016,
and in the same year she received the Ar ts and
Crafts Prize of 1879 and the Hetsch Medal.
She has since been awarded the European
Prize of Applied Arts by the European Crafts
Alliance and was honored with the prestigious
Jubilee Foundation Grant from Denmark’s
Nationalbank.

Her work is held in the collections of CLAY
Museum, Denmark, Designmuseum Denmark,
Copenhagen, and the Centre National des Ar
ts Plastiques (CNAP), Paris. Westphael has
exhibited widely internationally, including
at the American Museum of Ceramic Ar t,
Pomona; the Danish Cultural Institute, St.
Petersburg; the Kagoshima Museum, Japan;
the 21st Century Museum of Ar t, Kanazawa;
Hjor ths Museum, Denmark; Albrechtsburg
Meissen, Germany; Musée Magnelli, Vallauris;
and Sofienholm, Denmark. Her work has also
been presented at major international fairs
such as TEFAF Maastricht, PAD London, and
Design Miami/Basel.
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«In New York, | saw two paintings by Georgia O’Keeffe. She created
them during a period when she flew frequently, finding herself
suspended between the sky and the earth. They were abstractions
of landscapes viewed from the air—landscapes she painted while
on the ground. The color palette consisted of golden and pink
hues. These paintings evoked a childhood memory for me: lying in
a field of ripe grain—a sense of lightness and innocence, and the
play of light amidst the golden stalks. With this piece, | have sought
to evoke that same feeling; the golden lines mimic brushstrokes
curving around the cylinder and serve as an abstraction of ears of
grain. Near the top of the vessel, they transition from dark to light,
like stalks of grain reaching toward the light.

In a similar vein, Agnes Martin—another major source of
inspiration—has spoken of innocence in relation to her grids.»

— Lotte Westphael

Lotte Westphael

Remembrance of the Innocent Mind
2023

Porcelain

@27 x 26,5 cm

Unique piece

IR
|

|

L

» r‘L ke

, “mm e ,.
i : 2
| I I | |

h






ILKKA SUPPANEN

Born in 1968, Finland

With Boiling

g, a large white monochrome

capturing the light within tiny glass droplets,
scattered across its surface, Ilkka Suppanen
proposes a meditation on transformation,
tracing the ceasel movement of light as it
undergoes constant metamorphosis. Whether
through water condensation, morning dew, or
boiling water, the work poetically explores the

capacity of water to transition between liquid,
s

olid and vaporous states. Its title evokes a state

of continuous movement, in which matter is
animated by an internal energy and approaches
the threshold between one physical condition
and another.

The Finnish architect and designer, llkka

Ippanen, is a leading figure of the Finnish
design scene, and internationally renowned
for his iconic design objects. Suppanen studied
architecture at the Technical University of
Helsinki and Inte- rior and Furniture Design at
the University of Art and Design Helsinki. In
1995, he founded Studio Suppanen in Helsinki.

Suppanen has won several international
awards including the Kaj Franck Prize; the
Torsten and Wanja Soderberg Prize, Good
Design Award, Chicago; the Bruno Mathsson
Prize, The Finnish Cultural Foundation Award
and the llmari Tapiolassa Prize. His works have
been showcased in prestigious international
exhibitions, such as the Venice Architecture
Biennale and in the MoMA, New York.

he works of lkka Suppanen are part of
important museum collections such as the
Centre Pompidou, Paris; Stedelijk Museum
Amsterdam; Museum of Andewante Kunst,
Cologne; Vandelorum Museum of Art &
Design, Sweden; Rohsska Museum Goteborg
and the Designmuseo, Helsin- ki. Suppanen
has been a professor at the University of Art
and Design Helsinki since 96, and have
been giving lectures at Harvard University,
Berlin University of Art and Tongin University,

China. Suppanen was also the Chairman of the
board of the International Alvar Aalto Design
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ILKKA SUPPANEN
Boiling

2016

Corian, Murano glass
100 x 250 x 5 cm
Unique piece
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CECILIE BENDIXEN

Born in 1975, Denmark

Cecilie Bendixen is considered as one
of the most innovating textile artists of
Scandinavia. She carried out a Ph.D.
research project on textiles and sound,
underlining two main questions: how sound
can be shaped by textile and conversely
how textiles can be shaped by sound?
Cecilie
approach to art, involving science, design,
crafts and architecture makes her an
important contributor to the contemporary
art scene. The Danish artist is drawn to
natural phenomena, and she poetically
explores the way in which essential
dynamics can be captured by her sculptures
though different materials and methods.

Bendixen’s interdisciplinary

In Burned Water (2017-2019), Bendixen
explores the interaction between natural
elements through the transformation of
paper by water and fire. Described by

the artist as “documents of a dramatic
meeting,” the works allow these elements
to interact without direct artistic
intervention, creating forms that blur
the boundaries between the tangible and
immaterial. The series reflects Bendixen’s
ongoing investigation into the relationship
between materials, natural phenomena,

and the forces that shape them.

Cecilie Bendixen was nominated for the
Nordic Textile Awards in 2017, and the
same year she received the Bindesboell
Medal. Her works are part of important
private and public collections, such
as the National Gallery of Victoria,
Melbourne; Designmuseum, Denmark;
Danish Art Foundation; and the Galila
Barzilai-Hollander Collection, Brussels.
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CECILIE BENDIXEN
Burned Water Image
2017 -2019

Paper, colored water, ash
114 x 79 cm

Unique piece
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INHWA LEE

Born in 1986, Seoul, South Korea
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«About fifteen years ago, | accidentally crafted a ceramic piece
with a paper-thin section. | set it aside without much thought,
but when sunlight passed through it, the thin porcelain glowed
with a silvery gray, while the thicker areas turned celadon green.
That moment revealed to me that even light has expressions. Since
then, I’ve devoted myself to creating white porcelain that captures
and holds light...»

— Inhwa Lee

INHWA LEE

Material Illusion C 374

2025

Wheel-thrown porcelain, 1280°C reduction firing,
fused alumina with painting medium

37,4 x31,8x31,6 cm

Unique piece
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INHWA LEE
Material Illusion E 413

2025
Wheel-thrown porcelain, 1280°C reduction firing

41,3 x 42,2 x 44,2 cm
Unique piece
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ETIENNE BERTRAND WEIL

Born 1919, France - 2001, Israel
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RODOLPHE PROVERBIO

Born In 1938, Lyon, France
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HYEJEONG KO
Born in 1975 Jeju, South Korea




« The Dandelion works seek to capture the fleeting beauty of a
dandelion in its moment of dispersal. The delicate form symbolizes
transience and hope, as each seed carries the potential for renewal.
Crafted with subtle curves and airy textures,these pieces evoke a
sense of lightness and quiet transformation. »

— Hyejeong Ko

HYEJEONG KO

The Soul Bird — Mémoire
2026

Sterling silver

30 x 35 x28 cm

Unique piece
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HYEJEONG KO

Song of Pebbles (5526_2)
2026

Sterling silver

10 x 12 x 9,5 cm

Unique piece

n
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HYEJEONG KO

Song of Pebbles (SW26_1)

2025

Oxidized sterling silver, mother-of-pearl
11T x 14 x 14 cm

Unique piece
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HYEJEONG KO

Song of Pebbles

2025

Oxidized sterling silver, mother-of-pearl
11Tx14x14cm/10x 12 x 9,5 cm
Unique pieces
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